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Representation of women, sexuality, in the late 19th century France

M A

The purpose of this study is to consider a part of the gender ideology structure in the late 19th century France, through analyses of criticism,
caricatures, and representations about {Repos) (in 1870) , in which Berthe Morisot (woman artist) posed as a model for Edouard Manet.
When (Repos) was exhibited at Salon in 1873 along with {Le Bon Book), it was savaged by bitter comments such as “instability, ugly, dirty,
unfinished” and by cruel caricatures, while {Le Bon Book) which represents male was favorably accepted. Those criticisms insinuate, in the
context of those days, the deviation of {Repos) from the gender canon and ideology of bourgeois to which she belongs. Here we can see a
close relationship between the estimation of the arts works and the canon. Also through the study of the work process of {Repos) and the
interpretation of its inset {Tamatori-hime), I would like to point out the possibility of which Manet's psychological conflicts with Morisot is
depicted in it.
Key words : Representation of women sexuality in the late 19th century France
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