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Performing Black Lincolns : The Art of Making History
in The America Play and Topdog/ Underdog
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Synopsis

Suzan-Lori Parks features a black male protagonist, who impersonates Abraham Lincoln, in two plays of
hers: The America Play and her Pulitzer-winning play, Topdog/ Underdog. As an African-American woman
playwright, Parks has always explored her historical and cultural background in her theatrical works and
has paid close attention to the voices of “Blacks” and “women,” whose memories and experiences, Parks
assumes, have been unheard and misrepresented in the canonical narrative of grande histoire. Her political
strategy is also clearly reflected in the motif of “Black Lincoln™ in these two plays, as she attempts to racially
displace the legendary white figure, Abraham Lincoln, and spotlight the racial issue within the representation
of American history. However, she is always careful not to label herself as a playwright for “African
American women,” and she tries to avoid any interpretation that might consider her works to be motivated
exclusively by race or gender. In this sense, it is quite important to understand Parks’s double positioning
—simultaneous identification and dis-identification with an “African American woman playwright” — in
reading of her “Black Lincoln” and its aesthetic and political role in these apparently racial texts. Therefore
in this paper, | will examine Parks’s strategic self-identification as a modern playwright, along with a critical
interpretation of “Black Lincoln” in a broader focus beyond the perspective of racial concern. This will be
done by taking the following steps; first, I introduce Parks’s concept of “history” in playwriting in order to
show her artistic and political mission to bring “Black history” to the stage. Second, I focus on racism and
sexism that are problematized in the figures of “black Lincoln” to examine how Parks writes her plays for
“Blacks” and “women.” Then, I investigate how Parks disqualifies her writing from being considered solely
“racial” or “feminist” by examining the role of the “playwright” in her own texts. In so doing, this paper will
show Parks’s apparently contradictory position as an effectively political one in the field of contemporary

American theatre today.

Keywords: Suzan-Lori Parks, African American woman playwright, theatre and history, feminism, Abraham

Lincoln
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1. IL®IC

BIWER A —+ > =11 - y)X—2 2 (Suzan-Lori Parks) ® 2 DO, [7 A1) % -« 7L A ] (The America
Play, 1994 4£905i ) & [ by 7 K v &7 /7 v ¥ — K v 7 |(Topdog/Underdog, 2001 4911 ) 1213l LT[k
##H) >~ 1 — >~ (Abraham Lincoln) ## U AR A ] 25855, [7 AV ATV A ] IZBWTid, “Founding
Father” % % U5 72 “Foundling Father” (UKIx [#CF OB 25 [HELOKIK & HfHT STz T —= /85—
JOLT)HORT, FIFREOTT) Y A= OYELPEZ LT D, —HD [Fy 7 Fy 7] THEKIC,
BRI O WY/NET () v — Y K] 2 CCAEFZETTOULIRAOR»EYT 5, &6 50
WZBWThH, [V =] 2L ZORAbORRKOKE Y IF, [V ¥ h— v RKig#HER ] 25T 5
Va—ORTEERINDZLIZHD, TLTENZTNOBMIZBWTZOY 3 —id, HLVWEEMFITR
BEE MY REN, JIESND, [TAUS - TLA] © [ETFOLH] 1. ZoRHizRo L H IOk
T 5

THE FOUNDLING FATHER. The watching of the play, the laughter, the smiles of Lincoln and Mary
Todd, the slipping of Booth into the presidential box unseen, the freeing of the slaves, the pulling
of the trigger, the bullets piercing above the left ear, the bullets entrance into the great head, the
bullets lodging behind the great right eye, the slumping of Lincoln, the leaping onto the stage of
Booth, the screaming of Todd, the screaming of Todd, the screaming of Keene, the leaping onto
the stage of Booth; the screaming of Todd, the screaming of Keene, the shouting of Booth “Thus
to the tyrants!,” the death of Lincoln!—And the silence of the nation. (The America Play, 188)

T A K KREERER L V) REHEOREMIE, D-H- 7V 7 1 A (D.W.Griffith) |2 & 2 HE5E L [H RO
BIH) (The Birth of A Nation, 1915) Z I LOE LTI EIERATA TIZXoTHY RiFsh, 7 A ) A,
BIUOMHRBICBTBEHMNLZOEZTELT, [BREBFEOY ¥ — Y KRHEOT R LA VFLERE 7 —
Al Ewn)FyTu—HA XA=TL LB, EKER LTS, VERS—27 2D Z O 70 4 T 12 Bk
VIO THH ) [V =R EVHIFL0OH] L)L, 73=27 21d, [ NEOH
G FE L SICEEDTLN 2 LB Z TS, LA LRI NN—27 213, BALHERTH 5054
MY A= IOV TR ZH CEHEL, A< [AHOME] (Race-based) . 32 F ) IGEHINE S
BOETH) A= OANFEERICH D EENDH R LI LT [HF D ICHE (too narrow) TH 5 | 4
EBELTWD, LIZWZEAANN=7 A3 A, H 5 WIE O RMEE i < 2 L ITEERL R DI Tld v,
SHLA, EOINTTOBEMOEAI12IZ, 7T v 7 DREVRLZMORKEBRE VW72, wWhbWwd [H A
ER] LI MEHEERLZT— <2 S2ICH) BIFShTEY, SRE Y HIFS 2RSS [H
ANDODY) U=V ] L) EF—Th5L, FEHYT7T A ARIZBIFE2RAOREZILH I HALI T LD
LT HBURM RIS Z %029 L2 Z Bz b DIE 8= 27 AN, —HF TR ALHER & LCTTR
AN BBVIE [ZHE] Lvoiz, FBEINTELELLOF ZRBBINICEENS 2L 2 a0, FHKIC
TRAZHER] LI EHFLIEERCEHEZEVWTBL e w), —RPET S X ) IR 1ERN R
YO i THbe DF N2 Ald, [BALMEMER] LLTECLVWIfTABE. TBALEAER] L)
TRV EHHRES ZEEEZFFICITB) ELTWLIDOTHY ., KL THRDY P MLo 2 EmIcBI) 5
(Vo h—=VEBELDZEAN] LW T2 LAIIHo>Td, COVLOTERIZOWTIIAELLRLT
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Babhwv, BZELRL, [T 7] LWIITATUYTA4 T4 LOWWLTHOBEX )0, ZRTHRIE
D[ 77y 7] OERELTOMEDFO/N—7 ZOMAMETH Y, ZORIZBWTHERIE, X EHEWIC
BANEVITAT VT4 TADEFRBEGERR) 7T 7 - T—V - A—=T A IMOT IY - NF 71 (Amiri
Baraka) . [{ U< BALWERE LTORE, 7 K v X -7 £ 74 (Adrienne Kennedy), > b3/ -
¥ % v (Ntozake Shange) 5L A Z A VERIZLTWE NS TH D, 7

ZZ T ARTIE BROERE L TOVROWY J, L) biF, THRALHEER] L) VBICHFYR
WODRRIZ Z DR Z bk b &) BRI R AWELSEMTHEH L. BIEE W) BIEIT A BT 2 BUATED
HYFHRURMELZGANDL 2L Z2 AL, TD2DIT, TOGLTIE2 DOMAEEAT ) LEN D S, 1 DI,
Wt TEALBAER] L LTMEENTU200E NI HThb, ShE2FY, [7AUA - FLA] &
[N T Fy 7/ TryF—F v 7] &w) 2200 oz TRADF] H50iE [KEOF] DL H I
HANTVLOP %2/ THEETH D, WHICWZIE [V h—=CZHELBAN] L) EF—TITBIF
BTAFYTAT4AOKEOMIZIERHT LI L THLOEN, KB F559 1 20HMIE, Z0LH
BARVT A 7AW [HIZL->T, EDLH] FEONIZONEEZSILTHD, 2 OOEMTIY RIF5
NTVBEAL Y550, [BAOY Y A—> ] Tzl [V h—22EH BN Tho. [HLEL]
EV ) SO EBERD, RETHICED LD ZERREHZDOTOPERGEL, FAREHOFLZiES
V) HMICRAELAE TS Z LD, SHNABREEZZE L Tw L,

2. by TRy I/ 7V —Ry D] [CHEHDNDANEDRERE

1994 SEICHE &Nz [T AV AT LA ZFLT01EICHEE N [V TRy 7/ Ty¥—Fv
Z] D200 TNN—=7 2. [V —CE2HEHUELBAN] 2PoTW D0, TONFIIRELRL S,
[7x9 7 - TLA] TR TETTFORXB] L) ROERZEEL T L0, WK CaincER
T=x=27 [BROKK] TR [BEALZELEONRL—=F] Lw) ya—ZERICho %A, FELE
FARBETTHO LIAFTE, RO [EROKK] OLT) A% 5o 22 THIE, KFMY ¥ 75—
YIFSLK DGR EGE 2L T, ) U= Y KREOMENE LTz, R THRIZEIS, €D
BFEN—V—LHBTTIINN [BEORKK] OLT) AR >TET, HO2b2ETLEXOE %
FTREFWEHXEZ TS, [TAVA - TLA] IZBWTE, [HETTOXHE] 2503285\
DANFEIZOWTEHRENTEL T, [BAPHARKHELEEMT 5] L) EF— 7, AAPLTR
PHICEZEWICHE OOV TWAE I L ERT L)LY —RAEMAE LT RV —HT2001 FFD[ Ny T Ky
7] o395 TiE, BAORPAARBM#EZ [HLEL] V)T Ex@EL T, TORAXBERY AN
FANBN 2R FEDL P LR > TL 2 BHEREDHAT /=MD —FET, Vo A—VvET—ALW0IH L
BAR2ATELLTWS, WO Y=V @E PO TE RO — FTF =207 4 —F =570 KAD
B ZoPITFICHTFELL 25 & S ERBO LY /NE T T RK#EY v — v JoHEE L Twb,
[y ZFFRy 7] o) Yh—=2F, [7AVH - TLA) © [HTToORBE] L3R %L, AOOE%
E<@ér$v4L7;4zjf>a~uﬁhfwéo:@*74%714xmﬁﬁﬁwﬁmxmwmm
Geis) ML TV L LI [HB DD AL 212X o THEA SN A A L% (humiliating) 1 | 8 T
HY. BAD, MEBECHBZAHAMEOPTHRAL D) TLAE TV 72D, HADRKEIZEDLET
HCOBEZHEL, BELZTNMECT20WIENZREZLB L TWD, EERY) YA — ik, B
HEHLS B> TRMEY) V=V EBIBT LI LICEL s TEEEZBTVWLIONREN, T4 —9—FEo720
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DPOTOLEEXHAH>TVEHET—AIZE>T, HEVORY ¥ I —rofiiE, &L < “that bullshit,
that shit that bull that disguise that getup that motherdisfuckinguise” ( Topdog, 9) TH V. HIZ AN/ %
WELEDTH b

BVGOROLEFEZEHET 20123, ALDLRHABYZEUICH b o b LRBHENH L, HORIE,
BROLATHENDIEIEDH ) AW EMA TN —F - TVLAX =Tl AL H—FIFELFEH
PRIOET, TN TA2&7-H00KE4E5E LIF, B oshiuidd CIZF, FRo0Hh
TT—TNEIET b, TOX) REFIEMEBEY) GDETED o225 AV IV, AY—F, BH#,
BLwolT7 7749 RBERIEONLTAFIv R TEIH o7 L2ALRIE. KADEE X5
P T A =T — %8O, RELEFEND- [V v —VIERY a—] ORMYRRIZ, TV —
Y EWIHIHO L) L, BATHALILERZHEIC WITEETH-AAOTE XD RV
THL) FHEhb, ZLTRIIEBHRUKEIEZ LT, xRy, REW/ R TL - & E»T T,
BN TRENIAFEZRVEST, OTREEANADICLADEL DL, ALTE2ADTORIZERT, 71 —
T—HHBLTWE 7 =L, LEDICHE D — FOMFICIFORE ) EHABLTVD, [KHE#H] 2
CotHiE, [y TPy 7] 8BWTE, T4 —F—ZolchroBE2En, hRSE, AALLHD
HEHUWCHA LD ANEZRELECSELHDTHLHED VR D,

Bid, WoBHWEHEA, 2=V F27 ) —ATHEMONLE V=W b, A4 7 &2EELENFD ML,
FWHOE I RSN AOHT, ERHEEOTH2S20 FVE2ZF LI->7228 Y — FEWHMT, [
(T A=V THSZEND ] L) ZoFHIE, HUEO R Z RKY O KFEHZ L BviAdk,
WOt A %20 FKVCTCHS72D7, 724 KFJ + 1 —~ ¥ % — (Faedra Chatard Carpenter) 2354 L C
Wb EHIS, TOFFES. AHATH 2O 2 AW shs [#E] & [HR] 2828 L w50
ZEFE P ZomicBIS [H] 226 [H] ~oZ bk, Mo T Fx LML TcB), 2
DEE [Py TPy 7] CBFLZBRANCIZHARKE) v A —vOHE I, V)V orh—rKEHEHE VI
JERAB D4 X — Y O FEE R LR E Vo ZMEA L VRSN THBE [T AV AT LA
EIERRY, AP THCEM LR L TAEEZ RS TE L R2VRAOTEESLERE X VR T 2
EF—TELTHVWOLNTVREWVWZ L7259,

LHL, B [y 7Ry 7] 2B80TiE, [V —C2ELLBRAN] OFF—71F, Bz, BA
T 2HAMMEEZRMT I A2 ELTOATIERL, HIZ, 29 LAMECEDT 2 M2 R
BLT WS, [Fy TRy 7] ZBFA) v h— VR a—T, W) v —vidiHEs LTIBESH
72T N T aVDAR=ALZ LS LD, BADPLBVHF - TLAWEEEE Lo LfFoTWnb,

LINCOLN. It' s pretty dark. To keep thuh illusion of thuh whole thing. But on thuh wall opposite where
I sit theres a little electrical box, like a fuse box. Silver metal. Its got uh dent in it like somebody
hit it with they fist. Big old dent so everything reflected in it gets reflected upside down. Like yr
looking in uh spoon. And thats where I can see em. The assassins. (Topdog/ Underdog, 49)

ETHRWIOEMT, Ya—OBRICEREAIDPOBERINLEV)GHZMELHEL I DI/INT + —
<~ AR, BAORY A=V DONEICHT LB @, BRNEE s b o iEsE, B
DL OBEIPNI- BN AR RLTWE 20 L) I THNS DR, [ OB TR,

VA=V DBRHMNEDITET—AZ/WO0L L) FGEHNLRHMEZLEABRL T VS, LOBEICH
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B/ U h—EECBEA
5XH012, WIZHSORICEINZZ 2= ARy 7 ZDLIZADHFIZ, WHEOBFE AW X F12m L
ENTVEDERTVWS, ZOREIE, TATRAT—VICMBAZRDOLHIIZ, HO5WILLDOZWITHE
THIR I L, TITIEHABYIDOY Y h—r b, FOBERIZVDIIEITOT—ABNMEG-THED, £
VAL N TR WIETOT A FIX) Y=V ICHD2OLNTVE E W) HBOKIED EL TV 5,
77 v - 77/ v (Frantz Fanon) &, AD, HAD [£4 L] 2WHLTHZLIZLoTHATD
BAM (AZ7VF2—F) 28BI0ICEHERLTGERZ, MENLZAAOHBKLE Z0RKL L TR
ADHEE V) BFBREICBVTREA LTS, P RMWRNBIZBIL2EADORY ¥ h— > DZEN
RSB —HTEAEYE L THBON R E Lo TV ARHSOE#RZKMRLTWE 00, fii)iTid,
ERPNATEIMFEEREL, E5CZ0OE T3 v ORTBELZRNIESE2 L V) BENZBMBEDED
FLLT, FREHER B2/ BoN2b00HIOGHED > T0D, BAY V= O
MO R T, R/ BREEN, RALTHEEFILA-TVIEV)I DAL A—=VIiF, AERYDOEA
PHELTWLERNRT NF 27 v a ryOAR—=AN, BGRKRMEO Kz iz ZH e i 0552
EEWFESTWVE, T LTI OB RHEMOTIILTY) ¥ — Y KEER R 0d oMt e s 70—
2. WL E AN ZEMOBEBRLZ, BAOHBICL o TE oL H Ly Tu—~EEEHZ 5N
TW 2B 5, CORBWABMIZ, MEFEOHFEMLZ, B CTIIH 722 SHOANI % 1] 5k
25D THY, ) rh—rRig#EEERE VD (ERPYZ) BEIEZBRIBVWT, Rxhvwdboz iz
COMBM—BBROEBREZROD) VA — YO, BEFIChoTWIRERE, ZLTHVWED
TORANOEZE—D, TAYVAROIERWNLRELARD LA TAELE INTE b0z HILL., #i7z
BB EHREYODHL TN DTHE, COXHICLT[ vy TRy 7Ol rh—ra2#EELRAN] I,
BAOWH Y % LW - BRm e AN 2B U388, FFCZhiciic&E s L) 2t
YT 4 TRIBELROEY e BBETL2EMAE LTORFELRLZLTVEDOTH S,

3. [&] ICLDMEDEDEL

(7205« 7VLA] BEIO [Fy TPy 7] i WHFCBWTEXERTFORR, FoBBIIBNT
FREBOBBRDFRALEINTEIVLZDEN, Thbd 200K Moh Tk, KWhoFB L OZEowEE
bFEFICHAN TV S,

[TAUH-TVLA) & FERTTY MIBWTIE, [BREOKRK] R [V rh—romEd] Lwvo
TN, XD OEFNGIEWPNLEZR LR RMHBOWFETH L L V) TP TE L, £/, BASE
TROFBWHICDDALEBY, (77T )T - 77 == LWIHIROHZDOH DR, [HEMEEIC
BADHFHEIEFEIN TR WZT TR REED ORMELE 2 580 &2 0IEKMHsr R ANIIEXK
HELTWD EWI) KR (WA, 237) ThHhrEIMMTE L, 2 [by 7Py 7] LT #A
BT A%y 72785 —1d BAORLEKDOHE ZANTH %,

L2 LVEBIZIEIT AV - T LA IZBT 5 [ X BF~] ) oL [#]H 5wk
DB E V) RLENZHIEZBEAT S 7 2 I 2 A MIRHACL s TELNTWE, BT 77TV
122w T, K& “Not Mr. Lincoln or the father or the mother either for that matter although the father had
assumed the superiority of his own blood and hadn’ t really expected the mother to exert any influence.” (The
America Play, 162) LiE->T Wb, LPLT IV NORN—Y =13, [RALRNOBEZHITSL] £v)
AEELBENZFROLT, [BLEORKR] OV T ATIFESELREZOFO [Ta—] R [SSRE ]
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[AREE] 2B E D)5, 79V NVIEEORORIEZZLDIC, RERDODTREMY BT, BII Nz
D% [AEFEERE] CHFILTw, Zhbid, OKRTTEZEAM, Ya -V -TY P roFE
RANH, VA= O BGRRHEOBRIMELNIZAT T ADE =X, &2 LT A ) WDE-S 7
ClxBwEes 7 YV IoRgo b, MR E. BHBToSIR, WG REE HEIR LCiiHE,
ZFLTEBIZELDAFTI, Vb DThHb, CNOHDMA I, R TERLEADOEN,. -1
REWMERM L, BRELTAMIIEDOLNIDEDDYVANTHDLEDVRLDEN, TOHELT
V== F 2 W) A E2GA LTS, 2, AP RICES72FT7 IOV X MTH 5,

LUCY. I could never deny him nothin. I gived inthu him on everything. Thuh moon. Thuh stars [-]
Thuh bees knees. Thuh cats pyjamas. The best cuts of meat. My baby teeth. [---] Thuh apron from
uhround my waist. Thuh hair from off my head. My mores and my folkways. My rock and my
foundation.[--] My spare buttons in their envelopes. Thuh leftovers from all my unmade meals. -]
All my good jokes. All my jokes fell flat. Thuh way I walked, cause you liked it so much. All my

winnin dance steps. My teeth when yours runned out. My smile. (The America Play, 192-4)

71 AL A4 F— (Alice Rayner) IZ, V— ¥ =255 A LIF2 200 2 NI WHENZ S OV KEN L D O,
ZLTHEN DD LDOXBIfTb v [HEEZELOEY ]| THELELIELLZIENTEEH0]
(s eDTELHD) [FETEILNTELLD] A, &% [BRNARIO] L) zdE0w)
CLEEBHLTVwD, DL NV —Y=FaA EF5X7 b)) 2 M, Ffllh) REE. B,
Fwnlwnoi, MYHEICEEREINGA, L2LEZICEsTES o L b HEELRLEL V) HTRIED
AR ZERICIEEN R, ZRDBRBT T I IV 05~ LT L EWENEL L EBHAMICREINSEZ L
T [BR] BBROEHKLED Y HHVRINTVEEVIDLESL ),

V== ) Y= Y KRBEICETIC R 2 RIZOVTRD X ) IBRDBHE DD 5o

LUCY. Whuduhnt my favorite page from thuh book of Mr. Lincolns life, me myself now I prefer thuh
part where he gets married to Mary Todd and she begins to lose her mind (and then of course
where he frees all thuh slaves) but shoot, he couldnt get that story out of his head. Hhh. Changed
his life. (The America Play, 190)

STTHRIE, V- KEERHEL, BICHMEES 27 Y — (Mary Todd) IZ2WTERLT
Who EHEZFIEIAT ) —IZOWTORBOFHIPUHELDEDN, ROFIHED Y — Tl FW7E,
Ev), IKCHAILNTVE X, VA=Y RKREOFEXT) —id, TR AT —EICHKE INT
BY, SHICREAMEICHBRINHE, BMCRELZ X UBARRICAKRL TV, FhEE?S
KEIVZAEEESNHRBLZEEBGHO Y 70 =0 %0213 B72n5) v h— Y OBETERET L AT —
BIANTVLDREDN, V= —1F2 2T, RICEDBV VD —VIEEY a —ORBEORLTHREILI N
BHELFEOHFEICEREZRLTVELICHERZ S, ZLT TOEXAT)—NOFRITL-T, &I
BUIFTV =Y —OBBROFEI LYo ZH, BRERICBI2Lo%#H2 T LT w) 723 =
A MR BIEEEZH O TL 52D TH S,

ZOFAEDTHALE VW) T =<, [by T Fy 7] IZBWTb AL LN TE S, ZoOMoh T
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B/ ) h—EECBEA
ADHHIZ, HCEHICHG b 2B TAXERPLENZTNICHELZZITHVT VD, RAUICHTIT-
e 7 — 212, ANy FUTICAALES00 FLVEERLTWE, — B, BERoY v -z
2D 500 FVE2BLTWD, 2250 [Fy 7Ry 7] ORBET, Bo@EED [MEEME] 25, Witk
ThHEbh, ANy XU 72T TRBIIHEDRDLDODMHENPDLLHIICEDNL, HT—AIZE-TA
My Frrzonmgid, XOEEZFEHFCTULHWICHITEILOTE LMW T, TOIELEE
BEbN D3 ZMNEETH L, TLTHDBA MY X VT2 FATTYYVRI ) L L2,
T—RAINEBERTOTH S,

() =R A BAORE) U A—v e T =2 EoTIOE)ICHHESRZZ LI, &E
MDD D LI, [FHICXIZBA=2D%E. LAY XLZTTHRVEANAGORRNE EEOME
ELTELREL, [HE—HIE] O W AMELRLEZRE, HezBA0H )T - BEEBTHEL
DRA] (H&, 125) THDH LV DEHH, ZLT, [HFHA] »oEinsz TRA] oWiE
BZOWNET, [XhbRFA~] Lyl [ OB A EHRIZ, T2 S KRB~ v ) il
BEINDZLTEMIEDPAALN, BhORANITHATNHEHE, [F] 5 [ ~&. 20 [HEE
T 2EIE LTBELAINAZDDOTHIDHDLLEVZLDTIRRVES ) I

4 T[] EVWSTAOTALEN & RAFH

CNFTIHATERLISC T U=V RELLBA] 2EF—T7 L L= 2D 200w, [T
AV - TVLA E [V T o7/ Ty —Fy 7] 12id AAEZOPTEEZLZEANOLES, it
LENTELLEOFLEV S, WHDbWLAFER Y 2y ¥ =20 hT7AT Y7474 OBREICFED R
VLI BEFHBRONDLZLEIHENTHL, LPL—FHFTROZLEICHEBELZTNIE RO 2w, £hIL,
CHALEEHZ [V TRy 7] ORIV A= DTF59 7 F AR [TA)H - TLA] OV—=2—0
TWEE RGO HT I HIICTE2IETHE, €DOIHICLTLE 2IE HoBEATEIZHITA
HEZNZDOWRMEI ALY, £720 20X iz S —2 20 [BALHEER] v HH
LR LIRS T, =7 Z0EWEOMBANELZ, [BALEER] &) IXVD LMK ST
LEH)ZLWERDBEAL) BEBRLINDLRTEIIINN—2 AL, LA, [BALKMEER] ELTH
ARBHIZOWTHEL I &, DF DA &S HDH % LHFES (representation) 5 = L OREE X2, Zh
BRI E L 29 [AIEE] &) bOEEBMWICRD, €O LX) LA TRELEZIF AN 2Tl
i3 21ERTH 500572,

CITCTETHEELI L, N—FAPAGOBMEHEL LEF ATV TVIEHRLIIEDL I LD D
MEVITLTHD, =7 RAIHGVEF RO L%, [ SN2 AFE] (fabricated absence) & 32
HLTws,

From the fabricated absence, actually. It's a fabricated absence. That's where I start from. And that's
where the Foundling Father came from. [---] It's the story that you're told that goes, “once upon a time
you weren't here.” (Laughter) You weren't here and you didn’t do shit! And it's that, that fabricated
absence.” (Cody and Schneider, 360)

CORFEEHRTIE, N—=27 2320 [HEESINATE]L 250, EREIHFLELZDICAETDH 5
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e/ ) h—>EBELCBHEA
EEINTELTIVARTA)VIANOAGEEZMDLRAMEL TV B EMNTE20d Lzwv, Ly
Ly W= ADBZOEEICI ST, [IELWER] 2HEZBEZH) L LTWE LHBT 201375 TH %,
GELRL, N=7 23N OFEEOHT, [HEREIZ, ks h, LRI IHRFETH), Zh 56228
BB AL ORI D712 LR LTE Y BN ER ARG T AR Al
W] 280729 2T, T LEICEELZ LTV A5 Thb, TOFRIT, [TAV A - TLA] 12
BLWTH, [by TPy 7] BT, BRELNHRERPTTEIVL T ATHET —</5— 7 RiER M
DT NF77 a0 BMADLRPTRIREN, BTFOXLBRRIZOLT)VAIDELRDLLT) A%
fE->TW <,

W=7 21285 [#HiE] ORI, (7200 - 7VLA] OoBli7T 7 A bohicEE T bR
DHEPIZHHRAL TV L, [BEHEN] OBV SATHINTVLZEIMT 7 2 PO %hz, /8=
7 AFEFTIOMMOERZIMZ TW5bH, ZOHFICIE, [REICEDSVWZRA] okE%E & %55 ( “The
last words of President Lincoln’ s assassin, John Wilkes Booth.” The America Play, 160) &. &\ F T
W\ K 72 7 ( “Possibly the words of Mary Todd Lincoln after the death of her husband.” The America
Play, 160). =L <C. %2&% 574 7 a3~ ( “From The Sun,” a composition by The Foundling Father,
unpublished.” The America Play, 168) & 3k ) X LN TV 5,

) LA DR [TX VA - TLA] O [HETFOXB] & V7V IOV T)H] THAE
[ERORK] T IEERMF TR, 7oy r7a—bxF v, V-V KREOMEMPIZEANL LTH
DD, DOE/ O THRINLE—FHT, [BTTFoXH] BALEZ [BRR— VKoY )& o
NV h—=] R )y HI—COg] L voZ27 A3 OBICES, ThoD7 43V IZEAEEER
FTo BAOPBEICL S 29 LATHIE Y —-T 5 4 (Harry J. Elam) & L 4 =238 L T3 £ 912,
TATYRAA=TELLT [RTA D - CAM) =] ICHTEHMTITERMD Y = AF v — 2K
TI9bDTHbB, BIHLT [HBTFORHB] 3, §TRVLTIATHL2I0LE) YN/ ELMEL
HOD) YA —YOYEPNRT + =< Y AL ZWE LT 2O HEOBMPME (L 7)) A % S 51T %)
AMHT 2 LIS, AT R A AHFEIML T2 [HLZ2b0LHEHLEONS SO LOMICHLE
THERE] Mo DLFMMIIRRT 5, 2HLT, [V rh—VEER] L) MEENE AT ¥
7 viE, BANOBME O R 5 AR EEE, BBEOhTHRAEI N, BATLERNZIEROHRT
BHPNTI o/ [ ) O EDDER ] NEBEBBRWICHAE I N T T AR KRB EINL, 78—
AT === R ELROMEEICE S IMET 2T, L) 2R AVELRORROKA L H
AL, V7Y I RBRGERZEEL TV,

SO, [HESNZAE] PoMHEL—2 208EL 3. 2o [#HEE] 2WikT 20 Tld%
CGLABEETHET, [HESINZAFE] ELTRRTA2IEEH D, ENH L, 2200FEmIZBIT
) = RHEHEIE [H—ADY yh—r] & UTBUAR - BRI - AW 202813 2 B ADOARTE
ORI HEAEICEE I Z 2720 TE AR [V U A=V LEDEAN] L LT, 2ot Bz
FBICIRR T 27208 T50THbL, T LTI ORI, L TEERZEBECEIR V. [V
A=V EHELDZBAIE VI BLRIZEIATHBITNLRLO (VU A—VEEHLELI L) LV HEORIR (L
NP THLE VW)L, ThbE) Y-V RREIBATEZVWEVW) ZLETHH D) LA5FK
IEENTW D, COMTABRITHELO LFERENZ O L0 - AN ZEAIKEZ, Vv v 7 -
71 % (Jacque Derrida) i [7 LA AR Z—=3 2B LAFITFTVE, [FLAARS =2 ] LI,
MU X B0 (R4 ==Y R) I8 [@ELWEzo72] L) BROFETE [7 LA 4] AR DS
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1R/ )Y h— Y EECBEA
N72TFV)FIZEBEHET, T4bL [ELAPLRBEDNICIoTHET 22 L] TYH D, /83— ZD 8K
HICBWTIEZoRAY &k, THRALD & THAL S01IE TEAL & [7T2YE6KEOKRKH] &
DRZDICBVTHESRD [V A —YEBELELIEA] LWIEF—TTHLEVLE), ZLTE
ME ) U=V RELEDEA] L) F3ICZoMSICEETNL —EHE—BADY ¥ — v KHKH
EWVINT F = YAPTOLNRTVED, VU A— Y KREEIZFENICIREATEEVEV) 2 E—
DT, BRI BZIENAITRLZERLE L TLEFVHT S, ZZLIORERATRES EVEETDH
HEAY MY - A¥ Y 7 7 (Gayatri Spivak) 3R T w5,

This imaginative grafting [teleopoesis] is in the name of a new kind of “perhaps,” the possibilization of
[an]impossible possible[which]must remain at one and the same time as undecidable— and therefore as
decisive— as the future “itself.” (Politics of Friendship, 29) We cannot decide it, and therefore it remains

decisive, the unrestricted gamble of claiming the metropolis as (reversed) ancestor. (Spivak, 19)

RN A=V RELLZBEANJEI =7 Z0BMOPTHEIY)ELREINLDHh, ZHIXTY ¥ —
YEBUALEAN]D L) BB LRHELS, TOEREIET LI EFATRERLEELTH), ThORZ
DPENKEICRENEFEMEENRBTNIE RS RVL LTI EWES ) e TAHADKKEEZ BAD
BWs 2] W) EF—IBBRERETL [H] 5 (Bl o AN ER) 7147 ADI7&%Ed, L
o T, [BRAOY) A=) L [V h—=VIZBATREREV] LI 2O00FET LB TH M
D2 LALEES BACEoTY Y — U S5 & 121363 [0k o & L7 5 (perhaps)]
b, ZNERFLEO —FERLHSEICD 25 TEHRIIRLTEHRTIZLOTELRVRIREZD
o3 EEZONSE, 2L, ZORMRIT. SNFTAELENTELEARLE LS 2FEKEZ +42
KRBT 2L W) L) HMAR DO TIE RV, L2A> T 2 200BMlHIcHi»NTwad Al Y = v ¥ —
2OLBRN)T A7 A——BADOR) V=V RBT - AOYHERETH YV BTHLE IV — ¥ —OWik—
—DITEFH LD, BARLHED [HlE] TRAEVOb, N—Z AN [V rA—rE2HULLBEAN] 2%
R 22 LT [REATHERME] 2BUAISER LR TH 5,

) LCERLOPERTREICHZH L, ZOWREOTTEIELZ L TWAE/N—27 A TH D05, ik
FHSOAEIZOWT, RO L HITRBL T2,

Since history is a recorded or remembered event, theatre, for me, is the perfect place to “make” history
— that is, because so much African-American history has been unrecorded, dismembered, washed out,
one of my task as playwright is to — through literature and the special strange relationship between
theatre and real-life — locate the ancestral burial ground, dig for bones, find bones, hear the bones sing. (

“Possession” , 4)

[HEOEMEFEL, B2, ZORZHMEMLIE] LV RBEPLLIEF, =2 29, L. oF
DBEICEEZBALZLON, ZOMEZHEESNTCELBAORLEFZHOCAMET S22 LEHS
R E LTHL TR 2 e MR 5. 22 LHEICHEZIE. o ThrBALLD [RAEH] L
LCIRAH|E) CLICODVWT—EORAREELL LT, ALEHOFERBELRT L2 LICHELY 2H
RO [AIEFR] ZHWICE#EL TV 5,
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i/ U h—VEELDEA

EHAELEZRY) ZOFREZELL—FNIENN— 2 AL s TORIEITATH L EREIIC [T A H -
TLA] B TROFZHEL, MEBELTCHIFI ) ERRLTIINEN - —DFTETHDH D, FL
THN=27 AZZDT T YNV, [Al# (creation) | &V IHITAHIZOVTKRD L H IZFESE S,

BRAZIL. I’ d say thuh creation of thuh world must uh been just like thuh clearing off of this plot. Just
like him digging his Hole. I' d say. Must uh been just as dug up. And unfair. (The America Play,
184)

CCTOTIVNVORMEHLOT, [BR] RROBFHEZHRHAL TWDED LN, FHKFIZLE
NAS [ARAF] (unfair) TH2 LWV, BIETAZD CAHEZROMBIZE L L T 5 I EKERE Y, “The
Great Beyond” & #ftiFonsz [7TA) S - TVUA] REOY—VTiE V==L T VUM E LK
JTOW BRI ELE L BT 3 ANOHEESHirhb, LEAL.COHEAI0ZLZL0HNTH-
72ETo [HEE] 3, AR TEREVIIENS, 2OY— Y TRBIFET. 77 Iy L7
FLEOHICHNG, T2 — 3 B 1 HTEPRETCO ALY A=Y RKFEH] oY a—2mLTHY,
TIINEN—=Y =3 T VEERD, ZLTHWVWTHAR LIZ, KBEARAY., 2Go ki L d o TH
B35 SNICEoT LD [HE] G WGEEE A A—VEFEARGBELEIELOM T RN,
KOSGEA G L - AP REONL, COEHGORE, 77V N72HI3 %80, L Tw/zMEiZ
BANTRAI E LGV, TRETADLETFLERIE [HRELDTIN] LHOXOH T L. [H L TR
EEoTEEVICLZDIFL, BERCBMZZXHE [REEERE] CBRT 507,

CHLTHALZRZREBRYE LTHZICARZ IV REELTAIET. 79IV NEN—Y—D [5
Wk, KROBHMWAZ o7z [HZE] LdRAIC, Ehg [HRi] L LTHRICSSTILTRDY %
Mz, MATHEBIOMIZHIETFIVHIN AR L THLARTEHIN SN L WVH) KIZE>T[H
Wl EIE ST ARV RITABDT,

ROBAEZMETTHE [BRTLH] L0 TIINREDFLEDORICHTHANFESF, [HHOE
ZWOMLTZOHREHFEIWL] L) HLDBMETAIIOWTN=2 ZAPMIT-HCE SR 5§,
N— 7 A, BB RIRLORWNREEICMA TEORRFREEZFICER L ZAOHFENTVDIDZ LW
Zbho LDLFAKIC, ZORMMEERCARAFEZD, [FOoFER L] L) RETHOLEEL LT
RSN TH VD, ZELRLZNE, AUETHLIWZIICKDLLEZLPRL, RAFLLDOTHIHO X
WKRERDDOTIE VDT, RRCMATTT oL TRr R TELELLVWRETHILINLE, W2
W=7 21, TOEMom T, 25 I3 EmEEmEBEIT [V A=Y Z2HEELEAN] Ev) EF—
TERBELTOLDTH 5,

5. 8DOIC

RETE BERA—F =01 - X=2 2D 20D EHOH T LiIFbhTnws [V rh—rk
HUAEAN] LWV EF—T25WMLTEe COEF—THNHLEERT, T A IDOBELOHR TR
b hca 7z TERAL % [t oRBISEZ L TO2BUEN 2 EEZH-> TEVW2 00, [ [
VA=V EHEHLLZBEAN] LWIMEZOIDIEH SN LD, TOEEEREKROPEATHENNE S
NTWVd, TNICEoT, BARKMEL VoG EHEOFO T ELRBEEPEB INLZDOTIELRL, ©
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B/ U h—EECBEA
LAZDE) % (K] ZERIVRHELRT LI LEOARTRERA R FEEZ2/8—27 ZFRR LT V5,
COEI)BNR—=7 ZDVHE TBRALEERLE LTHL] dwvw) e L [BARLKEORAE TIER V]
EVWH T EEDERBECMENTOND, W=7 ZAZZOBRBEICHEARAL LT 205, BALNE
ERE V) U Z T ANL L, THZOITRXVOEREDRATVWDLEVZ L, THEFEO LK
DVoTWBRANDLIICHEZ 2, LaL, HEOEBEZEL, BE2HEY. ZoREHL] L%l
RELTOEBTHLHLE V) N=2 AE, ZOL) RFERANRMEZ, MEE2ERT 22 LR
B R EME LCHI&EZToD, BELE W) EEEZHITTVWDTH %,

it

AREIE, HART X)) A3F% 52 MAaERE (20134 10 H 12 HHWBFPRRFHEF v 2238 2) 1281
HITHBERIIMEBIEL72DDOTH b, BRICEL TIREZ LT LS s 2B FHE (BROKKTRE)
BLOERAOTAETIEHH L LT 72v,

I SFEZE (R LI REFOREMERZEICLoTY Y — i, [HMFENE (7027 1 74
AORERE] R TF) X MW LRMBE] Lo BB EZR TR TERIBR, TAVAIGREOA L LT,
— AL S DR T TOWB O L2 ABIS 5 MUK AMG] L LTHBERIhLZLIlk
%o MROFHEERROIREZED, AOTELICZR 21ED00 0, WhIHEIEbo TR EDDOEZDD Y
OFROREZT L LTHEEZRZON TV E W) B RIFERRL [BR] o, 2hiEdE—hkThdo7z] Lt
HLTwa (BEZ, [V rr—roltil, 11 H)

2 Lincoln’s life was as beautiful as a poem: he grew up poor and read books at night by candlelight and beat the odds to make
something of himself. An American Mythic Hero. ( A =% > =011 « X—=27 X, [ZA =% =11) - )X—7 245}
Fhal. 242 H)

3 They assume that [ am interested in Abraham Lincoln because he signed the Emancipation Proclamation in 1863 and freed
the African-American slaves. That’s why folks think I’m interested in Lincoln. But those reasons are too narrow. Those
explanations limits my interest to “Race-based” which is too often just skin deep and too often does not offer the inclusion of
other, stranger, richer, more poetic, perhaps more meaningful reasons. ( A =% > =11 - )X—27 X, [A—=HF =1 -
IN— 7 ARERIERL 242 H)

4 1bid.242 H,

5 [l L) T—=x34hbby ey ¥ —OMEZYRGEDL ZITIUTWIT 2w & v ) BN 5 K08t
Y 7% B O — Bl I1E, David Savran & DR FRICB VT 77U A HHAHREIC LD 4 FY 2@ T,
R sz etttz € F — 712 L2 K OBl Venus(1996) 122 W T D X ¥ M) DA R %o
People say I wrote Venus because I’m really interested in colonialism and the objectification of the female body. And it was
none of those things. I wrote it Venus because | wanted to give this great character two hours of a play with her name on it.
And I wanted to give a black actress a chance to play a really cool part and be the star of the show. So, feminism — I don’t
really have any language to talk about it. I like to see strong women characters because stupid women characters bore me. I
like to see strong male characters—stupid men, on stage and off, bore me. (David Savran, The Playwright’s Voice, 158)

6 I am an African-American woman and I am a playwright. But our culture too often uses labels as limiting—to denote what
is expected of you and what rooms you are allowed to enter. If you’re an African American and a woman and a playwright,

with those labels, too often the thinking stops because the assumptions leap in and folks think they can go on autopilot about
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you or your work. (Kevin J. Jr. Wetmore, “It’s an Oberammeragau Thing: An Interview with Suzan-Lori Parks,”138)
CNSDOEREH EN—27 A L ORI E IO WTIX, Deborah Geis @ Suzan-Lori Parks O 5 1 ¥,
Introduction 2§ L Vs

His costume for the impersonation includes a top hat and dress clothes as well as a beard and whiteface makeup. Part of the
tyranny of the position involves not only having to pay for and take care of his own costume (and getting in trouble when
he tears his beard), but the humiliating “mask” created by the white makeup. [:--] Here, Parks creates her own version of
a trope that appears frequently in African-American literature: that African American identity almost inevitably involves
disguise and role-playing as part of the effort to function in a hostile culture. (Geis, 114)

By having Lincoln remove his makeup on stage (with cold cream, no less), Parks’s play makes an unusual shift from
highlighting the construction of race to emphasizing the deconstruction of racial identity. [---] While audiences are right
to condemn Lincoln’s unscrupulous actions, it is equally problematic for anyone to assume that a celebrated configuration
(whether an iconic figure or whiteness itself) is worthy of our unmitigated idealization. It was, after all, not merely Lincoln’s
clothing, but his apparent whiteness that placed him in a position of acceptance and authority. (Faedra Chatard Carpenter,
“Spectacles of whiteness from Adrienne Kennedy to Suzan-Lori Parks,”190)

77v 777y [BRORE - Al 55 %=, [RAOEKER] S,

The speech records not objects but acts of love that dissolve obdurate materiality into images of quality (the bees knees, the
cat’s pajamas), of innocence (the baby teeth), of daily habit (the apron; the mores an he folkways), of spirit (my rock and
my foundation), of thought and memory, of surplus (the spare buttons), of writing and music, of pleasure and self-sacrifice,
and, for all that, of the body ( the hair from off the head.) This list makes clear that the artifacts of lived history make no
distinction among material, affective, and imaginary objects. What is or has been felt is as real and historical as what is
touched and imagined. (Alice Rayner, Ghosts: Death’s Double and the Phenomena of Theatre , 93)

Since history is a recorded or remembered event, theatre, for me, is the perfect place to “make” history — that is, because
so much African-American history has been unrecorded, dismembered, washed out, one of my task as playwright is to —
through literature and the special strange relationship between theatre and real-life — locate the ancestral burial ground, dig
for bones, find bones, hear the bones sing. (Parks, “Possession”, 4)

The black actor delivers his performance with a wink and a nod to the images of white history: undercutting them even while
acknowledging them. (Harry J Elam and Alice Rayner. “Echoes from the Black (W) hole: An Examination of The America
Play by Suzan-Lori Parks,” 183)

In Brechtian terms, the nod and wink are reminders to the audience of the separation between performer and character, just as
we are made aware of the disjunction between the “historical” Lincoln and the Foundling Father’s “replica” of him. (Deborah
Geis, Suzan=Lori Parks, 103)

B L C—%F 7 REPToIoMTa ) I—%, KMo w, BHICX S, 1T4ET L FEHERD
AR OFREN A E —ETRAMET 272010 — 20X ZXOHRE, ZOBRVHITRVERD
[P ], 2o [FEm] O V) vy 7 | 20 [BRHZ DL 20 [Bus] 42 (FLAFHRf -
VR) WRBDEMETH, (v s - TIVY, TKEOKRY T4 v 7 A]. 60)
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s [EXRORL 7Y — BA O Lot L e | fEMFG [faGo 254 )0 — 7 X)) A3 gt] Hnt:
Peg Ak, 2007 4F, 93-144 H,

FfF2 [V rh—rolttid — 7 20 A RKEH DO FRELR] H: F Ak, 2013 4R,

TVY, Vx vy [KEOXRY T4 v 7 X] (BHE - RVHE—R - BEH—R) H5: A3 3HFE, 2003 4,

W=7 A A—HF =0 [ A=W =0 =7 2R %h | BAGER 19, R0 E@EHE 7 = = v 72,2011 4,
242-246 H,

T/ 77y [RORRE - BRI GEESGR - MEEAR) 85 593 EHm, 2004 4,

MARTR [RED & LS BRI 19, HOL 0 Jeiitt 7 = = v 7 2, 2011 4F, 236-239 H,
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