Akekurenai no Monogatari)”, in April 1976 and for
five years and a half until their sixteeth production,
"The Prisoner of Zenda-The Night of Our Moss-Cov-
ered infants (Zendajo no Toriko-Kokemusu Bokuraga
Eiji no Yoku)", in October 1981, they used the
Komaba Little Theatre (Komaba Shogekijo) in the
campus of Tokyo University’s Liberal Arts Faculty
as their base.

Running at full speed and leaping. A completely
new style of acting was being born there. The acting
style of Hideki Noda has one outstanding feature:
never standing still and being always in motion. In
his productions, the scenery as a whole eschews ele-
ments which indicate some specific time or space,; it
is designed in such a way that changes indicate a
completely different place. If there is a need for a
definite set change, a symbol characterizing the new
scene is bought on, thereby aboiding a blackout. In
the text, many of his plays begin with an exchange
of very short lines. Those lines are sopken very fast
and short as if they were bitten off and they them-
selves accelerate the pace of the play and give the au-

dience the presentiment thatthe story will unfold and
dissolve before them at a speed surpassing what they
experience in everyday life. The story which appears
to have begun lightly enough with a ward game is
soon entangled in pursuit and conflict. Serious
conflicts deriving from discrimination provided the
core for the drama. When a play ends, Actors stop
acting, lights go down, and the set is enveloped in
darkness. In many Noda’s works, fighting between
opposing comps of mem becomes more and more vi-
olent and the world is finally destroyed.

HIDEKI NODA is rhythm. We learn just by at-
tending a performance of his production primeval ex-
istence. When his production ends, his audience feel
like weeping. The festivate atmosphere of Noda’s
works is to be full of the feeling, therefore, it is the
point of contact with ordinary.

We tum out that ordinary have oppottunities to
come in contact with festivate by the feeling for
Noda’s production in this study. It must be a point
of contact with ordinary and festivate.

BEBZEADE LI L EZOER
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In this thesis, I have tried to reveal the Yokohama
settlement and the mutual deed of the residents and
the non-residentst through the “sight”
rounding inhabitants.

Settlement in this thesis is the section of the land
generally waste land outside the Japanese town, that

of the sur-

originally set aside as the place of trade and residence.

The method I have used in this thesis are as fol-
lows:
(1) The reference to the newspaper.

I have referred the newspaper named
“YOKOHAMA BOUEKI SHINBUN" during 25
years of 1898 to 1923, and pick up the articles
concerning the residents of the settlement, and
examined the “sight” of the people through the
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media,

(2) An interview,
I have done the hearing of the surrounding in-
habitants and had them describe the settlement
or the city of Yokohama at that time in their
own experiences, and examined the everyday
sight not shown in the newspaper.

The results I have got through these two method is
that in the modern Yokohama, newspaper as a media
created a sense of collaboration or citizenness in peo-
ple’s mind, and formed the “sight" from their depth.
The “sight” created a border line between the interior
and exterior in the city space and, as a result, cre-
ated the subject to be eliminated.
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I am compelled to pay attention to this fact it was
also in this period when Japan joined the modern
capitalism of the western world, in the name of na-
tional project and stepped in to the course of domi-
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nance. To sum up, I take the greatest interest in tak-
ing the “sight” as a grammatical method of the mod-
ern ages.
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