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Illustration 1: Louis Gonse auction catalogue,
Drouot du 5-11th May 1924, Paris, picture by
Aurélie Samuel
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Illustration 2: Arts de I’Extréme-Orient.
Japanese and Chinese artefacts. Goncourt
auction catalogue, 12-13th March 1897,
Drouot, Paris, picture by Aurélie Samuel

Illustration 3: Fukusa displaying three cranes
in flight, silk, gold-wrapped threads, XIXth
century, MA 9468-AEDTA 1447, Musée Guimet,
picture by Aurélie Samuel

Illustration 4 : Katagami Stencil, MA
11991-AEDTA 330 BJ, Musée Guimet, picture
by Aurélie Samuel
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Illustration 5 : #32 coloured plate, MP.
Verneuil, Etoffes Japonaises, Paris, 1905,
picture by Aurélie Samuel
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Illustration 6: on the left : Fern leaves,
detail from #30 coloured plate, MP. Verneuil,
Etoffes Japonaises, Paris, 1905 ; on the

right : fragment from the Riboud collection,
brocaded silk, MA 9905-AEDTA 1927, Musée
Guimet, picture by Aurélie Samuel
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Illustration 7: Mme Riboud with, from right

to left : the headpriest from Kéfuku-ji temple

and Reverend Sunei Tagawa, in her Paris

home, 1996, for the opening of « Nara, Trésor

Eomljdplhique du Japon ancien », at the Grand
alais

Illustration 8 : Picture from the exhibition
Manteau de nuages at the Musée Guimet, 1992
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Illustration 9: Mme Riboud, with, from left to
right : Professor Hubert Durt, Master Raitei
Arima, October 22nd, 1994

Illustration 10 : 7 /6 kesa , XIXth century, silk,
MA 8647-AEDTA 512, Musée Guimet, RMN,
picture by Thierry Olivier
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Illustration 11 ab : column construction kesa,
designed for export, Japan, XVIIIth century
cloth; assembled in the XXth century, silk
lampas , silver paper strips, MA 5763-AEDTA
1699, Musée Guimet, RMN, picture by Matthieu
Ravaux

Illustration 12: 25 column construction kesa,
dyed ramie (asa), Japan, XIX-XXth century,
MA 5782-AEDTA 2421, Musée Guimet, RMN,
picture by Matthieu Ravaux

Ilustration 13: 7 column construction kesa ,
late XIXth century, silk gauze, embroidery,

gold-wrapped threads, gilded paper strips,

MA 5769-AEDTA 1722, Musée Guimet, RMN,
picture by Matthieu Ravaux

Illustration 14: 7 column construction kesa,
brocaded tabby-weave and lampas weave,
silk, silver-wrapped threads, XIXth century,
MA 5771-AEDTA 2345, Musée Guimet, RMN,
picture by Matthieu Ravaux

Illustration 15: 5 column constructlon kesa,
late XIXth century-early XXth century, silk
lampas, MA 5791-AEDTA 1054, Musée Guimet,
RMN, picture by Matthieu Ravaux
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Illustration 16: 5 /6 kesa, silk, silver paper
strips, estimated from the XIXth century,
MA 5789-AEDTA 1421, Musée Guimet, RMN,
picture by Matthieu Ravaux

Illustration 17: 7 column construction kesa,
silk satin, silver and gold paper strips, China,
XVIlIth cenutry (fabric) ; assembly: Japan,
circa 1877 (donation), MA 5764-AEDTA 1418,
Musée Guimet, picture by Matthieu Ravaux

Illustration 18: Uchikake- type kosode,
woman's oouter robe, resist-dyed silk damas,
embroidery, painting, padding, XIXe siecle,
acquired in 1986, MA 5759-AEDTA 2632,
Musée Guimet, picture by Thierry Olivier

Illustration 19: Okinawa woman’s summer
dress, cotton cloth, banana fiber (bashd),
double-ikat, Meiji period, MA 10102-AEDTA
2130, acquired 1984, Musée Guimet, picture by
Thierry Olivier
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Ilustration 20: Ainu dress, Northern Japan,
cotton, appliquéd-work, embroidery, elm-bark
fiber (0ry6),second half of the XIXth century,
MA 10197-AEDTA 2239, acquired in 1984,
Musée Guimet, picture by Thierry Olivier
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[llustration 21: Maiwai, fisherman’s ceremonial
costume, plain-weave stencil resist-dyieing
(katazome), late XIXth or early XXth century,
acquired in 1996, MA 11614-AEDTA 3767,
Musée Guimet, picture by Thierry Olivier

[llustration 22: Child’s Robe, resist-dyed and
painted plain-weave, embroidery, padding.
Meiji period, MA 5758-AEDTA 1758, Musée
Guimet, picture by Thierry Olivier

Illustration 23: Jimbaori, cotton, silk, wool,
gilded paper strips, ivoory buttons, late Edo
period-early Meiji period, acquired in 1999,
MA 11827-AEDTA 3991, Musée Guimet, picture
by Thierry Olivier
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Illustration 28: Picture of the « Lumiéres de
soie » exhibition, Musée Guimet, picture by
Illustration 24: Coat known as the suzukake Thierry Olivier

of the shugerya, plain weave, hemp, XIXth
century, MA 11849-AEDTA 4015, Musée
Guimet, picture by Thierry Olivier

Illustration 25: N6 theater costume, chdken-
type, brocaded silk gauze, gilded paper
strips, XIXth century, acquired in 1995, MA

11492-AEDTA 3642, Musée Guimet, picture by [llustration 29: N6 costume, brocaded silk,
Thierry Olivier gilded threads, late XVIlIth century, MA
12228, Musée Guimet, picture by Thierry

Olivier

Illustration 26: Picture: reorganization of
the Musée Guimet storage, 2003, picture by
Hélene Vassal
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Illustration 30: Krishna Riboud in her garden
(Copyright Marc Riboud)
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Illustration 27: Picture: kesa stockpilling,
picture by Héléne Vassal
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