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- <BFgEFEFR>  TREES) - A0E ) KOG ULFEREIS FULSINRY: 20067 A 5 H,

<95 Fe>“An Attempt at a “Counter-Industrial Revolution”: Bernard Leach’ s Interpretation of the Mingei
Movement” . SISJAC, British Museum, TrAIN, Embassy of Japan, UK 3/, <Workshop>Craft in
20th-Century Japan and the UK

C<BFERES [[RAN - Py R=2L] & N—F—=F-V—=FIENLRZTEbH D]
VX R=ALGFE Uy N=ALFREZEGLSE RO SO - R, 2007 23 A 14 H

< WFFEF # > “Bernard Leach and Japan”. SFECO(a Société francaise pour l'étude de la céramique

orientale), Orients dans la céramique contemporaine 5e Colloque, INHA Centre de Recherche sur
I'Extréme-Orient, Université Paris-Sorbonne, 30 mars 2007.
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@ Research Pursuits

My research subjects so far are as follows: (1)
Aspects of “Art for Life’s Sake” in Modern and
Contemporary Japanese Cultural Scenes; (2) The
History of the British Studio Craft Movement
(mainly in the field of ceramics); and (3) A Mental
Map of Modern Japan: A History of World Views
Conceived by Modern Japan in the Period between
1905 and 1945.

@ S FERFFEH

@ Educational Pursuits

Comparative  Studies of Culture

(Hikaku-Nihon-Bunka-Ron)
understanding Japanese culture and history in the

Japanese
1s an approach to
context of world cultural traditions and world history.
Our way of thinking is culturally and historically
conditioned. The theory of Comparative Culture
suggests first challenging these conventional modes
of thinking by making reference to the possibility of
other frameworks or cultural values, and, secondly,
rediscovering the significance of the culture to which
he or she thinks they belong.
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material or paper that you use for blowing your nose, etc."
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