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Undergraduate Teaching.

Initially, I taught two classes: “Study of Theater
Dance” and “Seminar. Study of Theater Dance.”
The students were presented a general overview
concerning the prehistory and history of Theater
Dance. My teachings explained how theater dance
had been related to other arts, pointing to the
background of social phenomena in each period,
what messages dance had conveyed, and how they
had been taken in relation to the other arts. In my
seminar I gave lectures based on the following
key words: body, Kansei, image, creativity, and
communication. This was done in order for students
to better grasp their current situation, to study the
relation between humans and dance from all angles,
and to be able to view dance from a variety of
perspectives.

Additionally, I taught the class “Teaching Method in
Dance Education.” Here I placed emphasis on the
practice of how to address dividing a few students
into groups, so that students could understand
what leadership is like, and how they can acquire
leadership qualities. I required students to record all
my classes. and as a result, I could see the students
develop a stronger attitude by trying to make use of
their own creative dancing ability.

Graduate Teaching.

[ taught 5 graduate students (one belongs to master
course, two belong to doctoral course. My only
involvement consisted of teaching one master thesis.
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