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Parallel to my activities within the Center of

Japanese Comparative Studies, I have concentrated
my research on the history of the studies relative to
Japanese Art in Europe. By situating in particular
the discover of Japanese art in France within the
different contexts and cultural circumstances having
influenced their appreciation and analyze (Orientalist
tradition, Japonism, methods comparatists,
encyclopedic approach, apparition of the first
extreme-oriental art museums), I insisted on the
role of Gaston Migeon, First Curator of Japanese
Art collection at Louvre Museum. During different
research trips in France (Archives Nationales,
Musée du Louvre, Musée Guimet), I discovered
many documents, yet unpublished, concerning the
ancestors of Gaston Migeon, very famous cabinet
makers (ébénistes) of the French Old Regime. By
translating and analyzing these documents, I have
been trying to show the influence of this familial and
artistic heritage on the work and the conceptions of
Gaston Migeon regarding Japanese art.
Besides, in continuation with my research on the
Otoku nehan zu, masterpiece of the Heian Period
preserved at the Reihokan Museum (Mount Kéya),
I tried to develop my interpretation intending to
show how this Buddhist Painting could have been
connected with the Onmyo6-d6 and astrological
beliefs.
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Devoted to the presentation of the history of
Japanese Studies Overseas, my teaching intends to
analyze the development of Japanese Art history
especially in Europe and America.

This year, as part of my courses focalized on the
work of Gaston Migeon (1861-1930), first Curator
of the Far Eastern Art collections at the Louvre
Museum, thanks to the presentation of many
archives and articles edited in french newspapers
from the end of 19th century and translated for the
first time in Japanese language for the students, we
have been studying the content of these collections
as well as the historical context of their display at
Musée du Louvre. By clarifying the way as these
collections were gradually acquired by the Musée du
Louvre and by examining the role of the Japanese
Art collectors, we also have considered how one
hundred years ago French people have evaluated
and interpreted Japanese culture. Finally we tried
to show the influence of the ancestors of Gaston
Migeon, famous cabinet makers of the Old Regime,
on his appreciation of Japanese art which was
associated with his action in favor of the promotion
of Decorative Arts in general.

As part of my seminars, in order to encourage the
students to orient their research in the way of an
international and comparative perspective, we have
been trying to provide them an overview of Japanese
Studies Overseas, especially in the fields of Japanese
Literature and Art in France and United Sates.
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