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AV FZRIEE T BLBFEMDENTE ., AMEPALFE R E(LZEE  The main aim of my recent study is to focus the phases
FEETEETBIERICDOWVWT, A REFLE LIz 7 Y7 idd & of variations and iconographic changes in the Buddhist
KO, FRTIT cHTIT T V7 75 EILALNBCUEEOE  narrative art among the Asian Buddhist countries, ie.
BNCIEDWT, ARERY, My, BURR AR EER 2 R O si# 7 India, Gandhara, the Central Asia, China, the East Asia
EOHBREL LIT, FEKIBOSSIRERDO 7ot A% LTV and the South-East Asia. I have al
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EMRZEDOEARIT, (EMEET LT ENLIRED T, EME-OHF 4 ETEREOEMEME T, ZTORHICE UTRER®
B ISR U, S5 5NTEREZDERERIFIANSDTIREL, HOEMERT 2T LICk > THILT L8251
DXL &I, #NZEDDDERICED BHMNTEET Z2HAOELICE ST, HFELEMD, BEHEBTWVNENS T
ERHIODNT B T EMRDENTNE T, TDEHIC, FHICEHNTZ OBERZIEL. B5DFTHH LM 5/
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