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fragility (I11.27). The different weaving techniques used, including the use of strips of gold paper (kinran), make the
preservation of these works particularly delicate. They are regularly unrolled for students and researchers to study
them. In addition, young curators wishing to specialize in Japanese techniques come and see them. This helps in

better understanding the pieces and to provide a number of solutions for their better preservation.

The library and the entire documentation of the AEDTA were transferred to the Musée Guimet. They are now
available for study, thereby constituting a major collection of documents for researchers. Preserved in the museum’s
storage, only Indian works are presented by rotation in the Galerie Jean and Krishna Riboud, at the first floor of the
museum. Japanese works may be displayed only during temporary exhibitions. The “Lumiéres de Soie” exhibition
[53], organized at the Musée Guimet in 2004 as an homage to Madame Krishni Riboud featured many masterpieces
from the collection (I11.28). The Musée Guimet is now trying to preserve this priceless heritage and to enrich it
through new acquisitions. For example, until the purchase of this particular piece in 2007, the Musée Guimet

possessed only one Noh costume (111.29).

Conclusion

The collection of Krishna Riboud is unique in many respects. If it is remarkable, it is not only by of the aesthetic
interest of the works it compiles, but also because it is, through its historical extent and its diversity in techniques, a
true collection of reference.

Its Japanese textiles offer a broad overview of all the weaving and dyeing techniques used in the archipelago. The
Kesa collection is one of the most unique outside Japan. Madame Riboud maintained an intimate relationship with
Japan. She especially loved to walk in her garden, a garden she had designed after Japanese fashion (I11.30).

The arrival of the Riboud collection at the Musée Guimet turned the museum into one of the richest institutions in
the textile field, enabling it to establish itself as a leading resource for the study of Asian, and especially Japanese,
textiles. The museum follows in the steps of the work initiated by Madame Riboud, who defined what she wanted to
highlight through their collection in those words: “One of the things I hope with the collection here is that people will
not only look at the pieces for the delight of the eyes, which is important, but will start thinking in terms of the person
who manufactured them. Textiles are very intimate things and people put a lot of themselves into their creation. This

is also true for any traditional textile made today and is one of the things I want to emphasise. [54]”
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