Journal of the Ochanomizu University English Society
No. 3 (2012)

e S EDTE RV
— A= =0 - )N\—27 AD In the Blood 5 %%

The Unreadable Letter :
The Politics of Illiteracy in Suzan-Lori Park's In the Blood

e BB

Synopsis

This article examines Suzan-Lori Parks's dramaturgical approach in In the Blood (1999),
through which Parks revisits Nathaniel Hawthorne's canonical text, The Scarlet Letter. Displacing
Hawthorne's Hester Prynne from 17th century Puritan community, Parks's play depicts her female
protagonist Hester as a social outcast in our contemporary society, a welfare mother with her five
fatherless children. Although both works problematize the letter “A” with reference to Hester's
socially dispossessed status, a crucial difference lies in its legibility; whereas Hawthorne's text
centers its narrative on the act of reading the scarlet “A,” Parks renders the letter unreadable by
marking her Hester's illiteracy throughout the play. Parks's focus on the unreadable “A” reveals
her critical undertaking to find the new politics of “unreadability” as uncanny otherness that
is incapable of being domesticated in a society. This paper investigates into the question of the
unreadability through looking closely at Parks's dramaturgy, and shows how Parks Creates new

representation for Hester, which leads us to a better understanding of Parks's artistic strategy.

1. [FCHIC

A=Wy =m - )X—=27 22X B In the Blood (1999 4F) 1, FAEFE S N7z Fucking A (2000 4F)
& & %12, "Red Letter” Plays & LT 2001 4EIZHI RS 17z0 “Red Letter” (RWILTF) &) S L
BENL LI, T FH=xn - F=v—=ro [H7] 2w Ts), R LTidE -7/
Beb00, ELE508ME [~NAF—] LIFEh 22 ZhEnFEARLLTWD, KL TiE, &
? “Red Letter” Plays & V) In the Blood M) FiF 5. B2 #HAL L-ZOEMTIELEANRDOANR Y —
(Hester, La Negrita) (&, 5 AOFHZ2I 2B LVWEANDY Y I VIF—=Th b, T D Inthe Blood \Z5
WTR—=7 21, 17RO~ F 22—y VO 22— 7% VHAFEELIAANLEARY— - T U %
vk —y—rvo X 2. FAXOBERRN. EHICEWEORHKICEL T TRELETLT
Wb RES—27 A&, Inthe Blood &\ ) Bl x HELICH72o T F=V = [HEXF] 220X )1
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XU 2 72DIEH D) Do AR TR COMEE RIS (DIEFR/S— 27 ZADOBERBU IO W72 BI7ER:, (2) THE
X3 & Inthe Blood D 2 DDIEMICBIT 5 [XF] OF#HOLEE, 2L T 3) MEMICBIFEIARY —
DO, L) 3OO S In the Blood & [#X 7] L OBBEWSHIZL, 2O LT, /X=27 A8
WEOWHMP 2 /NS SEHATEICBLELZ [ARY—] LIMTELROD. FOBENEERICOWTE
2720,

2. 2—¥v =0V « N—JADELEH

Inthe Blood (. &=V —>r® [#XF] 2FF =712 LTwbLiTvz, TORERLHER [Hixs]
EWIREL RS TWASoInthe Blood D ENANAY — X BRI CBADY YV VI —TH b, F—
V=D [LFE] OARY— - 7)) Viid, T4 LXTFTA VKRR E ORI E DO S =)L 250 5 25,
In the Blood D ~NA % — 1%, 13 F O Y ¥ v /3 — (Jabber) ZFHIZ, 12 FO KL 7Y — (Bully). 10
FORF FF 7)) (Trouble). RKXDYE 2 —7F 4 — (Beauty), Ko FD=H~XE— (Baby) ® 5 ADF
OB THZ, L5 AoTFHos b, 3 AoBorFo@gizenzn, 7Y (Chill). E# (The
Doctor) . #fili D (The Reverent D) TdH % Z L BBIOHMAT L L DITHL TR > T, BIED 2 AN, [#E
X7 ONAY— - 7)) v ORTEHZ (Doctor) TbHAHF Y v 277 —A (Chillingworth), F 7z, Hhii
DIEIANRY —DOHMHTO T 4 5 X574 VHHE (Dimmesdale) % ZNZFEM X 5%, In the Blood T%
BTAZD3ANORBIHIZ AXFT—DELIZIEVDELDOD, EOBRH, AZXF—DRIZHEBRIT RV,
ANAY —=HBHGUNOE LR E R -2 L AT ICHLEETLF ). AR — IR O Tl %
Bro HIE, BB D7ZDIIARY — 2@ S, SR Z [FFR] WEb ) 3 240 - 151k A
GORLDIZDITANR Y —ZEIICHERT 5 — 1Ty AR —ORZIIZBD RV, WhIEFRCRERIN 2%
EAERERBELTCVDE L VR 5, BEREWZ 212, EHEICBW T, 5 3 AoXHKIE. Zhezho
BT72bBF TN - FYyAPTHLELZI IR >TWh, 2OZEF, 3ADRTbEZ0XHEb E
DOBRPYEDLPDRTLHOLDLTEY, MOOLDB 5B T2HTTORFLEEEVEHVY, AX ¥ —
DI IR EZRL TS, 220 L) BRRVIZBVTH, AXF =ik, T b LE2EL, [T
ELERNEBEICR L] L) KAT I 4 (Amiga Gringa) (2 [FEDREZISFMTOD DL ]
LESENEHEITSE, TLTHADEFHIITORE LTV L2REO LD, ARXF—id. BHOEHFEZH
TZRBICHZ 20, MEPTELLBEEZARIE TS, ZNTHHRBMLIIANE ZN % kT 52
ENTET, MEHMEOR, SKEL722825 [RFE] LWwIFELZINCLERB Y vy N —%, HH)
BBy &L, ELA0m, BToMTHmc A" oFez#Edl, ZLTEARIZ. NA 7 —=2HBEHICA
NoNbEZIATHELR D,

D EDOWNED S, In the Blood 73 E I THEXF] L13iEDHNED KIFICRICLTWwa Z EIidWA
THH, MHTOEMIZBVWTARSY =28 [#&l] L) T AW RIZZENENOIEED» L HH S, ¢
BNTWEEW) HIINA) UCTHBMAS M2 RETH L, #llwzIE, =27 2%, [#HEXT]
DEF—T7EDLTNIHERLLTE. TONFEZKIIBERLZDEA )W) BMBHENTL 50
W, ZORIZOWTIE, N=27 20 [BER] HTL2ERT. »bsWE [ELEZHELIZ L] IZO20WTO
BATHNREEE LWL EEDbNS,

[HES | &, RFEIETH B The America Play (1994) R Venus (1996) %= &E/83— 27 ZAD% { DM
RoNDT =< THD. [TT7VAIRT AV AALME] LVWHIHBAZERLTWDE/S—7 AIZE 5T, &
HREBEREIE. TBA] R TZMH] tvo/, MESH, ARLENTELATLEDERTHSL, 2O
EROFED RBLICOWT, NX—=Z7 ZAHFIZKRD L ) IZ5E->Tw b,
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Since history is a recorded or remembered event, theatre, for me, is the perfect place to “make” history
— that is, because so much African-American history has been unrecorded, dismembered, washed out,
one of my task as playwright is to — through literature and the special strange relationship between
theatre and real-life — locate the ancestral burial ground, dig for bones, find bones, hear the bones sing.
(Parks, 4)

COFHARL LB LT, N=2 AL S TOREL LT, LD EBITHINTVIEEDOTTD
D, ZOREPIZOVTHESL EVHIEER, ZhzhviEn, 202 EVI VDI [EHD ] 0X)
LHEHELEDOTH S,

L2l EONLBERZGEL L VI N—27 20RAE, [BA] R [Zl] tvo7 TMEShTEZ
A& 1220w To [HIERER| 2552 TE RV, B LAN—=27 2F, ZOX) RELO [EIEX ]
RTIESME] E VIS L BESECHEEZEVTWS, 2R 200, 05 HobmoERZ [1E5 ]
("make"history) & WIH KRB THN, 22T THR=27 2 BREVH) DO [FEI N, ildkSh 5 kg
THLHRY HEF ) FORBURAEEONADPATHTHL I L x il Bkl TWwa b,
ZLCZORENTAHEN, 2F0V 37427 aF bk [BHE] LI B02EBTIOCL L A5E
DLWAR=ZAN, WN=2 A2, oTRITI—HDTH5b,

BlZAE 78— 27 A&, 1996 4E DR, Venus T, 19 DI -0 v XT [T —F R Ky Ty vy ]
tLTHbN Y —F - N— bV ERD BIF72e N— bR VIEELELLET 70 AWM OLMET, P
DIFFICREBEHICHEDF A F) AN TI—a vy THN TN, 7Y =27 ¥ a -8R
ICofze MR FREEARTRL M, ERERE LTOKTZEZOOH o2 MDA FY XITE
W THRADOR] THEN— M~ 3 BAOF L B, lEORIRE LT [T4—F Ak T v by
Mo BT RS, BEN - BRNICHERSN-OTH S, Bl Venus 1. AADHF
BT AMBEL L TON= I v ORENZ #HE L W) BAZHELCHEY 2B TRATIEH ZDEH 80—
JAFN— IR L [HEE] L LTEMErT, REREL, B2 L 3% bl MR v
I —LLTHMEE LA, 512, 70y POEBYICETIET, KkTHNIIIM~3 v 7 AITE
ETNETA—F A KRy T by PORERHEHICFK ST E2%E, 747 aF VEERE2LHITMA
TWwWhb, 52 Inthe Blood LTakE, TEF XI5 —12F TN - FXx AMEHRELRZD, BIHEZ2D
BUFALZZDT2H2LELTC [HE] L) TLEYT—Y 3 YORAZ RCIZHEH L, HH Lo [
P TAE] THDE, EVIN—T ZADEZ R F> E DV RIEMICR T WD, =2 ZADID L) %
BHEIZ, A=V =0 [HEXE] % Inthe Blood \2BWTHLD FIFABICHLENRTVWEEVWZBEEAD,
FLHIMENSERHIEL LTT A A LFROMRE 2 MEEZ EO TS [HEXT] 2, 245 Edbdb
LILRF YT 7 —DEHBICBVTIRITIEALED D R HFEXMWZ LT LT =27 1, [HECF]
WZOWTOH BB LT 2R AL, TOBEEE [AIE] LLTRRTLZLWV) 200K
SETVEDTH 5,

LALIZTH)IVEDEZRL TEVIT RO, =27 AN, [HXT] O~NZRy— - T v
EVWIHANDLYER B 2 TH#EAT In the Blood TEALZEDOEANL L LTELSEZO0, Lw) BT
Hbo BB TF 7= ZO5HIZA LN S “remember” L WIHIFEDOL MY v 7IZOWT, FKRF R
A AEZKD X HIZHBRTW 5,

To be a member is also to belong to something; since African-Americans have been deprived of full

membership as citizens, Parks is also re-membering them in the sense of putting them back onto the
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roster, back into the historical narratives from which they have been displaced, and rewriting (re-

membering) those historical narratives in the process. (Geis, 11)

HAABZZTHEML TW5E L HIT8—=27 Z21E, “remember” &\ ) S %, “dismember” &\ FI
ERPRMITHIB S, HIZ [HRATWwbZ &) TlEA L, "‘member’s 20, [RIZ20D—HTHb I L,
B LTWAZE] L) BEREZHEZETVE, TDL X reemember & 1d, [HOA Y N—I245Z L],
2F), AAHEREZOBERORTIESR R AU N=Yy TR O ENTE RN o7 (dis-member) H
ANDRE ZBERIZBWTHY RY (re-member) Z & &9, BIEICBI) 55— 2 ZOBUAN & Tk %248
LTWwWb, W=7 R2koT, LA [#HEET] 2Lk, AADEBEROPFIZAKFTELTVARDPS, b
RO AETHIDPD L) CEONTELBAL ZOBELZ[HUOHR ST, |2 EIZH LV, o T/i—
7 2AOEL THER] 25, LELIZAHADOERRALWEED ) Z IZHMEEIN TV L HHIE, 20X )%
HADOYFEOHRIZZZ, VB ITRXEBAOFIELFPHOINTVRE E W) TLERTEDIZIELED
B\, =27 ZADZ 9 L7z “re-member’ DAL LT, The America Play TWEX LA 7T I 1NAL - 1) V1 —
YRMENBANL LTI VI SN, Inthe Blood T3, BEAovuf y e s Ghhrolzh—yY—
VORI . ARY =SB ALEE LTRSS, FEEHINTVDIDOTH 5,

DEDZ EH 5, Inthe Blood \28F % [#HEXT] OKIELREHEESEZ L, [BAOELEZEIET] Lw
IN=7 ZOBMEICB T AT —< b, [BEREBAETH L] LI HELKOELBIEZ KL THD L Ww
Z %o Inthe Blood 3. F7:FIFICAAALICH N TELZRAOEL L L TRV -0 [#HxT)] %
YRS [HEER] LT HLVWBEADAZRY -ty T 75— L2 [8E] ShizfilizoT
»H5bo

3. #X=F] & In the Blood IZH17% 2 D0 “A”

HIE TR IS A=Y =0 28— 2 2D Inthe Blood & x— ) — ¥ O [HELF]D 2 D DRI,
BIWER S — 27 ADBERBUIIE DS WAL > TH 2T 5NTEB Y., In the Blood \[2B1) 5 F— —
YO THECE] BB LWCEREEO-OOMERD L) DL LTHRESITON TS, 1513,
ZOMBEHD SH 2V B ENT/8— 27 ADANZAY =DM BETHLDNE V) BEDIS, 2 005N %E
I hbLLRKELTWL,, [#HXF). £ LT nthe Blood £ \»9 2 ODEHTIZEL S, “A” L)
LEREARNRY — L OBRICBWTEELRFZEHZRIZLTWLEDN, 20 A" P2 HT52 A0FE
NEDORHEW MM EL RELZDDOTH L, Lo TET., MEMICBITE A7 L) LFoEk:
BEOENEWGET 5 2 EDVUEE %R D,

=V —ro [HXF] B TARY =, ZEOFFEOL S L E LT “Adultery” 27T "A” O
FERHIINTF D L ZRWSND, —Jf Inthe Blood TIZ “A” &) XFIF A EXEZHETOAR S —
NHELZEDTELME—DT VT 7Ry FTHb, ELLDMEMDFTH A" &, EALOAETE L B
DY) ZFESTWDDEN, TOXTD [FHEXF] & In the Blood TH7z LT A EEO@ENTIERET
Hbo T LT ITBWTIE A" BPRE I ENTELLTETH LD LInthe Blood D “A" 13,
MOZENTELRVWLTTHLLENIHTH S,

K=V —=0®O [XF] 1OV T T IAT VN =F4 Y ZIENHOFT ) VF ) 7 4 D5 HMES ] (power)
& [Hem] (authority). [HEPRDUF] (signification) & DBREZIHRIHL TWwb I &IlH B LB TS,

The originality of Hawthorne' s narrative lies in its association between power, or authority, and
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signification. [---]The sentence will have the meaning intended by the judges if the spectators “read”

Hester as a letter and understand her passionate act as the signified of that signifier. (Harding, viii)

DFED, AZRY— - T UBWD AR TIELE L2 A" O FEIR. ANERERZHF L SEN
L72&B DI “Adultery” @ A" THHEMRTLL I LDHT, AELOoME LTHETLZ2DT
Hbo LPLINIETHEIIVRIE, DLZOXLFEFNOBRZBR THINL L) LRI EvbIE, £
O ENTREZOLOPIEL VTV WEERZR R L TWD, SO ERERIMEMOPFTHLRE
NTBY, [FEXE] PN LHEEORFTHEPT, LALZZLEFLLAEETVEARY —- 7Y XIZx L.
HO—HONNE IE»rLEEFED L)L ELXOWO A" 12, “Adultery” TlE% < [HEES]
T CAble” ZFRHET X720 TH 53, TOLHICLTIHXF 2B S A" U570 [
KOTF 2N LT ANRY =SS ANRAY = LR ZFOTDTHEEZRA-LTEY, "A” % “Adultery”
TidZ%e <, "Able” LFHA T NS AL DFEIX. RRICIEIBALSNEFHEDNRY =12, HEHhbH
KAWL Z L, ZLTHHEALZLOREICHDS > 72ZDNb0%2, [Fh] 25, HEANOIEIUIILD
BHILERLTVA, STTREANRY—%HMHT LML, ZICHT LD, £H5565 A7 v
I XFDFEREDSHoTELTBY, ZNWRIC, EE L) ETHHND, FIZ [MALEZ] L)k
POFTHLEMER>TWD I ENTHILENT VS, L7225 T [#HEXT) o A" a2 bnT& %
bOTHHEVH T EIE, “A” 2% “Adultery” 1ZL A “Able” 2L A, [SDDERTHREN S LFT
HbHLVWHIZETHY, TNDREARNRY —BLOBELEHELOBBREOIOOLME L THRELT
WbEWHZEThb,

—J D In the Blood TlE. “A" 1% “Adultery” & “Able” dEHRL BV, ZNETAH. 20 A" 1ZId,
EHS LWEKIZEG 2 5 TEB 59, HIZ “First letter of the alphabet.” (109) &H 2 X 92, [TV T 7
Ny PORMO—LT] TLhHRV, IoT, TOBRDTICIZMELIEIO T A F I 7 AHHih T
Wb [#HEeg] o “A7 138 % D, Inthe Blood ® “A” X, [BWOT] OV AT LD NIMEDTS
Naw “A" Th b,

COEMWER- v A" X, In the Blood DAY — DERFRETIORMZ R L TW5b, BOFHED S W
MR LN, WRIEASOHETFOREICHEHEE SN “slut” &) HEEIM 2 EIRL TV 0N
LbHEMETEYT, RPBOIV Yy NI ZOBEREZNRDL, FRICE > TVE I ¥ NN—DIZ) ITUREOFHEE
MO ENTE, ZTOERDHM->TVLDREN, RS VEDELTELZ RV, XETHIHILEH
PICHETVEANRY =, FELBIZHALICHFT 2T S EL - MTHYIBHO L) IZF2H M
HELTWDLOEY, AHRTELZRABRIEI—MIZZ V., TLTZOWHELIFME—FNDLDH, TIVT 7y b
D A LRV EODUFTHL, ZOL) BEBRFERNORMOENTHERLIL, ARZRERTLS2ZEHT
X, AN RO ED BiAD T, SSIERAL TBALME] THhY 2008 E1 D). HEik
DHEFITHRNTARY —% [$7E] T2 V1205 Welfare 25 b R TSR TW5b, L72d > TlEHESR
LI L TW2@EY ., Inthe Blood \lZB1F 5 “A” &, [NAY —=PBNLME—DLT] & LTHELXDOHET
OB, 2FDIF [EES] ZRLTWEEVR DY

FEBRBTERVILDLOMAZAANRY —OEES X, BROBMIZLENLTNE, 22T [Hikk]
bE A=V =D [HXF]) OANZAY— - T Y EHEBSEIRCHCONTWEEF—T7THbL L
WR LA, EnIADY, [HEXF] ARy —-F) i3, BENRBH T BEMETAII AT
DHF-HLTTLZOFHEEZRD T ELIMEF KT 213 THDH 72072, Thw 2z P&k “Able”
ERBRENLEZE LD TDOREN, MBI In the Blood D~NA Y —1%, $HChkEETIETHETERD
T, AR OMBEEIR L D7D TELBRMEFELHRERLY LFONTIC, SR MliaAsid T
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IAEE LSRN TLE ) 2T THOMEFELZHEZHIIZH, AL TOIRADD H4FHITHOLDI2F [
Bl 2203 % < TE%ST,. HPDO&RT 5ET %\ In the Blood DNA Y — |28 5 TZFRIIHE SN
BTH 5D

RIHTHEELRVIFED[EBENCHTTEIARY —DERES I M2 RLTVDBEDES ) DA FkE ]
DAFIVN, §HEARTHINLMPVENHIE DD EDEZDRIF TV ZETHDOTHEMTHLET S
ZHIE, ZORVCEIZ, XFRBTVARLDLWVESL ), UHDBXTD, EHLORVERLTLDRDS
B2ZERLICIIERELELVDIDOTHL, COLE 2O [#HgE] CHTE2ADNZRY—0 [HHEE ]
& TEfe S ] 1 [HESCT] @ “A” & Inthe Blood M\ 3 b b [HEXF] 2B [Hikk A7 L.
In the Blood (2B} 4 [ A" ] OFEVEII-XNDEMLHLTWSA, [HEXF] © A" X, 20X
FTeabT7 V7 7NXy PEVHEKROPTIEPDOLF LD E, "Adultery” R "Able” &\ EIRE
BRAHIET, WMIOTHEMEINLEZHEE LD, L2 L. Inthe Blood TNAY —HEL A" 13, L5
RO L FE IO ZERTET RN ST v, Lo oXKmE Ao N7zH12E -
THEDLTEANSZZETHY, WLPELZ A" L) LFEERTL, ANdZhz, [7LV7 7y b
DRMDLTIE] EFE) LR 2LTHbS, ‘A" L2HFETT., OLVARY—03FHL A" &, 7
T7NRY FDYATLAOPTELHZLRIBVEV) BERT [ LFE LTRIZEZ RV AL TH Y[R
VI EPSR [ EDNTELRVAl Thd, 2O (HINS] ZEMHEREESRTVS [HE
X7 o AT LR TCEERENTH D, L7z > T /83— XD In the Blood 1%, [¥EXF] @ [
LILEDTELA] 2, [BOIEDTELRVA] KHZBELZWFETHHLLE V) TLENTELEESLI,

3. 2 ADARY—DHENEAE

X LTI [HEes] o A7 b IS 72 7%\ In the Blood ® “A” 1Z. 2 AODANZ ¥ —Dft
RLOOBRDVYVEEINENZHL TV D, [HEXLT] OAZRF =i, dilLzX 912 "A” L w)UT%
HMLTHALEDY Z2HoTwd, Thp e X2 “Adultery” OBHIZIMMEIND Z & TEZIF MRS D
BNEVIETHN, "Able” LHDALALBICI > TENCAETNIBLADREE VI THR, A7
BEAZF— L HEAOANEZEN L, BREZDOLZVTVELDTH D, WhIEHKIZ, Bzl L 7 B
FZHREZTTUIVTH . LT E B L CTHELMb TEE LI BRI LETH L, —FH T,
BRI 27w A7 LIS %\ In the Blood DANA Y —121%, 332879, B> S I3BA
LoNZIERD T, D2WIZiZ, 20X IR T 280 LHE2 S, HEWICETOY v /N —
ERDRLTLEWY, [RASWEAERE] ELTNERICARLGRTLE ). Lo T, [#ET] o
A5 — LIRS, In the Blood DANA Y =13, XL OAMBEDLY # & AT MR TLZF
WTHhb, LELIDI %, Inthe Blood DNAY —® [§5% ] L LCOMAOHRMTH 5 & ks
M TLE > TE, =2 X1 X B [HEXLF] 55 In the Blood ~0» [FHE#H 2z | 12D X9 RBUAT
BEERDVPDDLDONVEEZDIENTERVESL ), LA I T, 2o [HRES] A [HEXT) o [H
BE7%% ] AR Y — OBURN 2 L — A BE L WIEOMIE IS T 2 LDV — % RS 287z 8liz b
2HL)BbDTHHLEEZDLRETH b,

ZbZd, BT OANRY =KL o>T [F] ZHEETHDLLIIEI V)L LDIESL I D,
Bz NI LiE, AXF =k, T ML LTIMZL RS L, HREZoHGO—HEn72
EV)ZLEERLTVEDTIERWES ) Do [HELTF] ODANR Y — L EOHAHIED, BHWHAN
BWEIICRZ NS SFEFIIBOWICHFERICHL L) T LIFLIEFLIEEHEIN TS, 22 13H
A AF ANRY —=DHERIE [REOZ L ZFEATU LS BETTTWAHAITHEATYS] ("Lives in
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a society that rejects her, but never the less finds its use for her") T & #fEfML Wb L3, Fhu—L v -
N=F Y M [8T] L LTOANRSY —DOREIICHIR SN2 WL O KM EMN T IZOWTRD &) 12
BRLTWw2,

Since Hester is seamstress to the collectivity, in her work she reweaves and reinforces the world as
it already is, even as she is isolated from it and judged by it. Indeed, she become necessary to the

legibility of the community at large —— and not only as its resident outlaw.(71)

—RAZRY =13, HOOAELWEREICTL2I 2L LT ] 2 [FHE] KL Twa )i
BZbe LEALZOWLDER, BREOMFTHIIFEICHKT 2 LT, W aMofIZiESIT bR
5ZENLIERNGENFIETHL I EFHEITH L. TN X o THRZIZBEAE O SABI O HITHUY A
NTHBY, TITHFELBIT LR ICBNTHELIZZDOMEFE LB > TWHDZELE VR B7E5 9,
COLE LT B2 A" —2F )7L LTRSS A" I HEN 2 EK (Adultery) Th i,
BRI E (Able) THNI —ik, BEDR Y PT— 2 OHTHRINLZETERELRL, Y AT LDH
THMGBHFAELE RoTWVWAHE V) HT, ANAY —OHENBMEMNTZOLDERL TV,

Tl&. Inthe Blood ® “A” OERES1Z, EARNRAY — AL OMBRERAMRL ) AT, EDXHIC
ERS NGB 7259 Ho BB L7z X912, [HICES2XF] L LTo “A" 25, [#EXF) o~xy— Lt
KR ORGEHEBRERTIOTH L LT 5L, MBI In the Blood D [#IZ3 727w “A”] &, Y A7
LOMTHELRERWLFETHEIVBW R, TOVATLAZRABELIPREVESTOL ) RHELETD
bo ZHEETHIE Inthe Blood DAY — $ 72, MAEOKRHICIMYATHhEZ %L, HEDLEH,
DEGTOFIHEAELTVDLENVZLEDTIERWVES ) b

AT L) LED In the Blood IZBWTXTFE LTHERERVDIE, DEZIIANRY —DFETFTREIOD
WIWRTHb, I THRRDBTFEIIORMPMIZERL TVE2D0hL ) T EIZOVWT, bIHIDLiE
L ELL TAR7z\ In the Blood DN Y — T TFRENDBRIML TWwWBHZ Eid, BEPBEANOLTH S
L) L LB TIE RV, RMOETHRRZ2 X H IS, [HECE] A A—=Fr=a1) - X—=2 22,5
THINZERZIMYETEMTHL LT L0018, BALKEANRY —0OFRIOESIZ, TAY S L
WO ENCB T AEER, 2F ) [HEXT] 0o TH L MR S L T 728G EN T, Gk
LD HABEEEE) ENENIELOR TV E VI BERNEBEZEBLTVWEEVELES I,
Lo L. BIREEWC &2, In the Blood (23813 2 B ANDANA Y — OFFREI ORI, BT, BRI % 2=
MPPED AL 77 —=THbHEVILET TRV, A7 LI XLFELIETZVEVIARY —DiT
REOXRINE, 22X D b, WMELHFORKRE. 2F 0. [XF] L) LDICHTE2ART —HHEOHM
HOBREOENLZDOTH %,

NAY =2 5Ty HAPYAY =LA [XF7] F [ 2nwbD] ThHb, i, slut” &
IHEHEIIDVWTORERERSENZ, KD X ) ZFE5,

Hester: They come under the bridge and write things they dont write nowhere else. A mean ugly word, I
1l bet. A word to hurt our feelings. And because we aint lucky we gotta live with it. 5 children
I got. 5 tresures. 5 joys. But we aint got our leg up, just yet. So we gotta live with mean words
and hurt feelings. (12)

NAY =, HODOROBEIZE PN "slut” EWI)FELZHGI LR TERVOLEN, TRFADZ
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168/ 55T EDTERLXT
HT272005D0THEL V) LEEKLETEBY, ZOXTEN. A2HE2F25b0THSH L) k%
FoTwd, XFEH->Twb Y v /3 =75 “Words dont hurt my feelings, Mamma.” & 59 O 72725, X
FRHAS 2 \WEEHE “Don’ t disagree with me.” (12) & F o TH &V, [EREIE T LWL W) Vv 3 —
DFTRIBZELL (] D TXF] b, MO0 THVEETHS V) BRTITIFFRED D
DEHH s LEL. LFEHAOBVARY =, VYrn—bid@En, FrN-LTEr IR TE LTx)
WM ZEDRTERVDTH D, W ENBENDL AL VI LFIZLTH ARY — 3TN EBIET B,
TVAN—IZADFOR-—A % b8, WEBETHIETRALY ‘A" OF2ELILZEZ-OTH
b0 BLHAANRY =1l oTE, LFRHRISEGWREARTHL L0 XD H, L) HEREITEHV,
WHEWRDLDTHIDESL) LIz oTe NAY =P FEEETELVERONEDICIE, [SH# ]
WCHTEWEELDOZID L) B RBRENREL TWLEEZONDL, TLTIDI LD, In the Blood |2
BOWTHEESL T 2RAOBGANYOPCTR20L ) 2R EENDVG 25N TV VWAR Y — DMl H
EEEVIE TR EVR DS TOMBEMIT, HFCWYVALILDOTELRVELE, WhiELon)
BOEDLEINTVLIETOHAOTIZAOPEHEOIDI IR DTH b, In the Blood \2HB T, TIV77
RNy FDYATLEHS>TVBEANZERARY —DFE N A" L) P2 RTHETL201E. XET
HHEWEDBELS A" D XFTRDHY VLR ERIZL TRV D THLILEORWHIW R
Thdo FEIIANRY —b T2, HEDPIIHEELENL L, TORELERIMMCTEL VI ) AT
fECARE® R A E LT, A2 ARRICEE, BhT L) R EHEENAFAETHLL VI 20 TERY
7259 b

b H A AKX In the Blood DAY —3, TELEZHRLTLEW, ZOZ L TELR55M~NE
BWATNLEDTZOT, 20O MEFEE] BHELIHE 726 L T NEHDTERVWES), Ll
ZNTh, Inthe Blood D~NA % —0 [tk i3, TMRTELRWV] Lw)EKRT, [HEXF] o~z
Y-t DORBIZBWTEELE®RZ LD, [HOIEDTESL A" XH8MEINhD [HXT] O~y —
P HAPHEERERA LT EFBICHRY AATYEDTHNIE Inthe Blood D [#HEGI L DTE W “A” |
KRB EINDEANRY —1F, HBZCE>TE [EMN] THDEHEEEIC, KFHIZE2TERED R )5, L
72055 Ty /28— 27 A2 X B Inthe Blood D~NA Y — 2%, [#EF] O [GHEIEDTEBLANRY—] 5,
[T EDTERVARY =] NOERFTHY), TOFHhARy —IE, [X7] & [HRTREE] o
Fre@L T MALEEEOKGENZEDY) ZHMEBLTVELEVZ 57259, TNITL - T—27 AL,
B OBRBINOIEPL L 22 0 D 5 X ) RBUANRME L1, DA LAbWEWEIRE LT3R s
FIZRMEDSTONENEDOTH LR, 2F ), [GLI &P TERVDL O] OBUAMW W HEN % 4
52 EHRATVDLENVZDEZDTIERVES D b

4. BHDOIC

A—=Hr=01) - R=F2F, k=Y —rD [HLF] THhBZANZRY — ORI ENELZ. A REtE~&
FHEMR L LT, =7 23K & AR O SERH OHNTE & HRI 2 Pl A o i T Bg L AE
FED, BFEORERMOFRETERD I DI EEZRLT VD, ZLT/—=27 A& > TIOEMIE. LW
GAIETOH Do [BER] IZOWTHELE W) T LD, =27 AL o> T ERH 5 F 2 4 0 K
FTIIBRTHBTHLEN) L IRAMOMTHRRZZEBY THEH, Ld > TIOERT/S—27 2D1ER
DEGANWIZ. ZONIOWTHEIDBERHLHOD, §TIZ [H] EVIWFICE->TLE - 2EED

EDIIBLDTHD, ZDEHICLTHDLE, IntheBlood DNAY —b, $HTEEDLHIC, b2
L72ERE KA TVBIFEDANR Y =D LX) TH Y W EZ ) TERWV, AERTE L ZDPTZWIETET
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COIHGIENTELRVINRY — I RN OOF 722 BIEEEZRELTnb E L HIT, A —
Fr=m) - N—7 ZOBERELTD, HoHwix [BL] % [AlE] 3550 FL LTOBANZE Y
ERLTHWD, (ERD [FEN5H I EATE RV (unreadable) EAREZHL T L OERE I [HETF]
ELTOMBEHEORET S LIlH b 78— AL Venus X° The America Play. % L T In the Blood & \» >
BT, TR 20V ETLVIRACLEYD ATV LZOREN, [EHEZHY, FoFEZHL] &
WA N—Z ZADEEIRLTVDEEBY, BRIZOVWTHEL LW T L IIBEOEZEORDLYIZELZ L
WZIZ, PRIRHEERTH L L V) L= 7 ARFICERNTH 2, [BLOAMEE] THD LW
A= ZAOHCERIL, FRELTOHLOHEN %2 [HIES] ® [IE4M%] w0 MErS5Wo L,
TN LT, MEORFEHELE LTOERE LTOMNEDT 2L TWbDo TDOBIRT In the Blood
DANZAZ—=F, 7TAVIOBELhr SR ELNTEZ [BA] 2, ZOHICHIBNEE S (re-member)
AATH B LEFIFIC, ZDBRADANR Y —OYEERBRADRERIZOWTO [IELWHEE] 2 [HE— W5k
TR BHEOBYOHDVLEDTHLLEV) T LERTHDTH S,

B

1 B Cix. Pt & B id 22N Place: Here, Time: Now & D AfR/R ENTWw 5,

2 HHAWEIL, ZomE, [(KBAEEFPEZHELELZE T, HENERNIZRFY)RTWHEOE 2 A
M SN T0aD ] L Twb,

3 She was self-ordained a Sister of Mercy; or, we may rather say, the world" s heavy hand had so ordained her,
when neither the world nor she looked forward to this result. The letter was the symbol of her calling. Such
helpfulness was found in her, — so much power to do, and power to sympathize, — that many people refused
to interpret the scarlet A by its original signification. They said that it meant Able; so strong was Hester Prynne,
with a woman’ s strength. (161)

4 BEHESE [NZAY—TbZRT2ER— 4> -F - 77y F] & BEXTF] olkgrs ), 27.

5 Geis, 129.

SRk

BEHEE [NRAY—72bZ2BTHER— (4 V- %-7F v F] & ] olgnro ] [7 20 HEE 22 2 —
Pr=u1 - =7 ZAHEE] 26-40, HART 2 Y AEEIES W EBOKFEIE. 2011 46,

HiliAW & [If72% ) 7% 7T In the Blood) [BUCHBIFFE No 19 FifeA —H A+ - 74 VY ¥ /ZA—H% > =n
Vo 8= A] 177-82, BUREHBIWFZE 2 M. Hat. 2011 4R,
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