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都心部の小公園と人々
一神田地区の公園の利用状況調査を通して-

SmallparksareoftensaidtobemerelypleCeSOf

spacewithnocharacteristicsoftheirown,butactu-

allytheyareequipptedinaccordancewiththepartic-

ularconditionsofacommunity.

IntheKandaareawhereanumberofbuildingsfor

entelpnSeSStandnexttonext,inhabitantsalsohave

lived,mostofwhomhavebeenengagedincommer-

cialactivitiessincemanyyearago.Severalsmall

parksinthisareaprovideboththeofficeworkersand

inhabitantswithspaceofrest.

KANDA CHILDREN'SPARK havebeende-

slgnedmostlyfわrchildren'suse.On血eotherhand,

AWAJIPARKtemporailyallowsalmostonefifthof

thespacetobeusedasasiteforanelementary

school,andwillbeequippedagalnaSaParkafter

threeyearsfrom now.TTleSetwoparks,with 500

metersdistancebetweenthem,usedtoshownore-

markabledifferenceinthenumberandconditionsof

users,butsincedifferenceshavestartedtoappearin

theequlpmentOf血eparks,oftheparks,some

changeshavecometobenoticeableintheserespects.

TYlispaperresortsonaninvestigationinthechange･

水 谷 桂 子

Whiletheomceworkersusebo山or山eparksin-

discriminately,theinhabitantsareinclinedtoselect

betweenthetwo;thoselivingnearAWAJIPARKal-

sovisitKANDAPARK,inwhichacommunltyOf

usershavebeenfbmed.OntheotherhandAWAJI

PARK hascometobeusedexclusivelyby

buisinessmenintheneighborhoodtorest.

TYleOfficeworkersplacepnorityonthedistance

fromtheirofficewhenchosingaparkforrest,while

theinhabitantsselectitbyotherfactorsthan distance.

TYleOtherfactorsaregreaterspace,txtterequlPment,

children'stoys,asanboxandfamiliarfhcesthatcan

beseenattheexpectedtime.

Bothparksarecrowdedwith theofficeworkers

duringlunchtime,whentheinhabitantsnevershow

themselvesasiftheywerehidden.Theinhabitants

selectasuitabletimefわrmorecomforableuseof

parks,but山eomceworksarenotallowedtodoso.

nleWayhow thevisitersconcem withthepark

havelargediffTerencetXtweentheinhabitantsdand

theofficeworkers.

劇場空間にみる日常と非日常の接点
一野田秀樹の近作から-

Recently,itissaidthatpeoplecouldnothave

beenhavingtheirdefinitepurpose,becausethe

changeofenvironmentredressthebalancebetween

ordinaryandfestivate.neaimofthepresentpaper

istoclarifythestructurebehindthechange.Noda'S

productionwasselectedasastudyfield.

森 理 恵

HIDEKINODA andhiscompany,Yumeno

Yuminsha,begantheiractivitieswiththeirfirstpro-

duction,'rrheTaleoftheFamedBlizzardofCherry

BlossomsthatNeverReallyBloomNoMatterHow

ManyBlossomsAppear(SakunuSakanno

SakurafubukiwaFukiyukuHodoniSakitachite
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AkekurenainoMonogatari).T,inApri11976andfor

fiveyearsandahalfuntiltheirsixteethproduction,

-ThePrisonerofZenda-TheNightofOurMoss-Cov-

eredinfants(2hdajonoToriko-KokemusuBokuraga

EijinoYoku)'T,inOctober1981,theyusedthe

KomabaLittleTheatre(KomabaShogekijo)inthe

campusofTokyoUniversity'sLiberalArtsFaculty

astheirbase.

Runnlngatfullspeedandleaplng.Acompletely

newstyleofactingwasbeingbomthere.Theacting

styleofHidekiNodahasoneoutstandingfeature'.

neverstandingstillandbeingalwaysinmotion.In

hisproductions,thesceneryasawholeeschewsele-

mentswhichindicatesomespecifictimeorspace;it

isdesignedinsuchawaythatchangesindicatea

completelydifferentplace.Ifthereisaneedfora

definitesetchange,asymbolcharacterizingthenew

sceneisboughton,therebyaboidingablackout.In

山etext,manyofhisplaysbeginwithanexchange

ofveryshortlines.Thoselinesaresopkenveryfast

andshortasiftheywerebittenoffandtheythem-

selvesacceleratethepaceoftheplayandgivetheau-

diencemepresentimentthat山estorywillunfわldand

dissolvebeforethemataspeedsurpasslngWhatthey

expenenceineverydaylifTe.mestorywhichappe ars

tohavebegunlightlyenoughwith awardgameis

soonentangledinpursuitandconflict.Serious

connictsderivingfrom discriminationprovidedthe

coreforthedrama.Wh enaplayends,Actorsstop

acting,lightsgodown,andthesetisenvelopedin

darkness.InmanyNoda'sworks,fightingbetween

opposlngCOmpSOfmenbecomesmoreandmorevト

olentandtheworldisfinallydestroyed.

HIDEKINODAisrhythm.WeleanJustbyaト

tendingaperformanceofhisproductionpnmevalex-

istence.Wh enhisproductionends,hisaudiencefeel

likeweeplng.TTlefTestivateatmosphereofNoda's

worksistobefullofthefeeling,therefore,itisthe

pointofcontactwithordinary.

Wetum outthatordinaryhaveoppottunitiesto

comeincontactwith festivatebythefeelingfor

Noda'sproductioninthisstudy.Itmusttxapoint

ofcontactwithordinaryandfTestivate.

居留地空間へのまなざしとその変容
一明治後期から関東大震災時までの横浜を事例として-

若麻績 明 里

Inthisthesis,IhavetriedtorevealtheYokohama

settlementandthemutualdeedoftheresidentsand

thenon-residentstthroughthe "sight" ofthesur-

roundinginhabitants.
Settlementinthisthesisisthesectionoftheland

generallywastelandoutsidetheJapanesetown,that

originallysetasideastheplaceoftradeandresidence.

ThemethodIhaveusedinthisthesisareasfol-

lows:

(1)nereferencetothenewspaper.

Ihavereferredthenewspapernamed

"YOKOHAMABOUEKISHINBUN..during25
yearsof1898to1923,andpickupthearticles

concemmgtheresidentsofthesettlement,and

examinedthe"sight"ofthepeoplethroughthe

media.

(2) AninteⅣiew.

Ihavedonethehearingofthesu汀Oundingln-
habitantsandhadthem describethesettlement

orthecityofYokohamaat血attimeinmeir

ownexpenences,andexaminedtheeveryday

sightnotshowninthenewspaper.

¶leresultslhavegotthroughthesetwome山odis

thatinthem∝lemYokohama,newspaperasamedia

createdasenseofcollaborationorcitizennessinpeoI

ple'smind,andformedthe"sightHfromtheirdepth･

TYleHsightMcreatedaborderlinebetweentheinterior

andexteriorinthecityspaceand,asaresult,cre-

atedthesubjecttobeeliminated.
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