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On Edmund Gurney’s ‘Ideal Motion’

UESUGI Naoko

Abstract

Edmund Gurney(1847-1888), an English writer in the later nineteenth century, is known today
largely for the book he published in 1880, 7he Power of Sound, in which he discussed various problems
related to music and musical experience. For Gurney, the most essential element in music is melody,
and he defined “melodic form™ as successive processing of tones in time, that is, a perceived forward-
going ‘movement’, where form and motion meet. He considered this ‘movement’ is uniquely musical
phenomenon, and called it ‘Ideal Motion’. This paper examines, through analysis of description in 7he
Power of Sound, the idea of ‘Ideal Motion" and its position in his concept of musical form, and reveals
that ‘Ideal Motion’ is not only the essential ‘melodic form’, but also constitutes, from the view point of
musical structure, a ‘part’ of a whole musical structure. This observation would provide a logical base
to his emphasis on ‘part’ in musical structure, which has been thought-provokingly advocated as ‘music
in the moment’ by recent musical aesthetician, Jerrold Levinson.

Keywords: Edmund Gurney, 7be Power of Sound, ‘1deal Motion’, form, melodic form.
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L RY >R -7 —=— Edmund GURNEY (1847-1888) I%. 19tfl#& D1 F1 RITHBWNWT, %, 7
2, DEEIR ENSBFEDLBEMRICNAED LT, ZRICOEL20BOMEICHED > /2, MITI8T6EMN 5,
Fortnightly Review. Nineteenth Century. Fraser's Magazine. Macmillan’s Magazine. Mind75 & DREGEIZ,
FHRIZET LN ONOMmLEHRML TED, 2N5 2 F OO EIGL, 18804E DFENE The Power of Sound
(GURNEY 1966) ICE&woNk, AFETIE, SHORIE, HEMEDHEER, TRICBTD2HREARR, &2
B (musical form) IZDW TR E, #4RT =<MW LIF5NTWDA, ZOXKD aEEOME % aif
PN > 72 981d. SO FU XTI TH >~ (MYERS 1972: 37, 43), H—=—ickiud, AT [F

WICELZERFD A4 D7DIiZ] (GURNEY 1966: xxi) FELZHDTHO, [l EMAARERZ/RWAT
IR TED X720 HT) (GURNEY op.cit: xvil) BHBRREMATL2HEEZHBLLODOTH >, L
U, EBRITE, ZORN DHEMENFIIRRRO —HOHBMANICEEINZDOA T, KL —RIHENDF
137257 (GATENS 1982: 18). /I —=— OB/ —MHILIE <o 2. AFIV S DD EICBNTED
EFons&o5ician, HoFEROMEZ, TRY—RK - O—>Edward T. CONE® “The Power of 7he
Power of Sound” (CONE 1966: v-xvi) %, 71 UYL+ 7 A 7 > ZAWilllam GATENS ® “Fundamentals
of musical criticism in the writings of Edmund Gurney and his contemporaries” (GATENS 1982: 17-30)

F—TU—R:1IZRIYR - H=Z—, The Power of Sound. ‘1deal Motion'. B, FEFHE
FER2VEEA it b EHE K
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BRECBVWTRLENTES, I— K> - T)8— > Gordon EPPERSON ' ® The Mind of Edmund Gurney
(EPPERSON 1997) Tid. & Z2ZORAWSH TOH —Z— OB, DA IED KBRS HAEE D%
BRI NTWS, /=, <J)LIL - /Ny KMalcolm BUDD ® Music and the Emotions (BUDD 1985)

TlE, H—o—ic kB EHD [FEBE] (expressiveness) IZDWTOHERZ DD LiIFonTnWsd, P2I) K-
L1 > > Jerrold LEVINSONIZ, & Music in the Moment (LEVINSON 1997) 12BN T, F%?O)ﬁ
AR 735 BEIRME 213, KHBZR 2 ARG DR TR <, B2 SBREAOFRORRBITERE AT 5 HIC

EWHH (concatenationism) ZRL TWDAY, THIULFEIT BT 25858 DR HL D B E 1 2 35 < 7‘?—:—@
VBIEDILHDOTHD, H—Z—OEXEPRGmZHMT 2 ETHETH S (LEVINSON gp.ciz.: 1-21).
I —Z—DEEmEMB T AN THEBL TWA X212, === The Power of Sound\ZH W THD LT

TVSEEERDEHRICHO AR SN2 FD, HOFTHICHBWT, BEROEEZDLHEZOBED 513445
134853 ﬁ‘aiﬂf“é%@c‘:bifﬁ"f%f&(ﬂ (CONE apm‘ vi-viii)e ULinU—7TC ERBREIMTH &
HKOHEEZEDI D72 DN, FEHEWEFEOIILE ZITH 20N, LW LHMEICET 5 T —Z—0FiRIE
IWJGO)E:’E'”“ %b\f%éﬁﬁmumc‘:bf%xé$@7 REEEbN D,

KICBT BT 23k The Power of Sound \ZH\T 5 EERT—XD1DTH5, Akald, [HEFF
) (melodic form) #F@HU2HTH—Z—2URL 7z ‘Ideal Motion” EWHHEREEFE EEZ, ZHIIDONT
FEICHREIT 2 EEAHMNET S, HITERICBITIRDEERERIEHR THS E L, ERERITOWVWTOFEM
M Z1T>Tn% (GURNEY op.cit: 91-112, 127-149). e ZHME & WD QIED 55 X 72K, 2 0U3kF
M EFRITHET L TS EHEN 7O 2 E L THRA SN, H—Z2—3 20X SRR O 22— (8]
(motion) &R7Z&L., #&E &L TOEHEXZ ‘Ideal Motion” &4 D1/ (GURNEY op.ciz.: 164-165). T4
XD, s Ef#BA= "Ideal Motion’ &E X TWAHHEIZHSNTH S, ‘Ideal Motion” &5 Tt (F)

) WEREEDEIIBBERICHZ2ONEVNIFEIL, H——o—0FBHANSIESNT ULHHATIZAWL, =2 TR
T3, ‘Ideal Motion” EWHSEERICDOWTHHL 2%, TN ——DBABITBNWTED XS ITHEDT

S5NBEMNZE, HOEHOHZEL THIHL TW<HETH, BB, LFD 0 WITRLEZSIH - SHEXX—=2013.
The Power of Sound (GURNEY 1966) (&%, SIAXXHD FRISEXA 5 Y v 7 Z21RT,

1 ‘ldeal Motion’ [CDI\T

11 TheErxl]

H—m—lckud, [FRICBT2HEHEEL (prime and essential) E#1Z., fiE (harmony) 3 7/2bb
HWEDORESTIERL, B (melody) T7R8H6#EDHEF] 91) TH5D, EHRICONWTHEDR, #ITLIEL
i ME#ER] (melodic form) EWIEWNHZLTWEH, HMIIBEREVWIER. [EEHENTEICHEKE
L. ROMEBERTEVWEZLELL THD X DK (unity) ELUTHRICEEINS XS, B—0FH
Hk (organism) | (205) IZHLHAWVWTWS, Thabb, EfERICBITS B L3 58S Ok
MERFIC K DEER R E NS BRICIEA SN, LEaN> T, H—Z—NHEICEEES ORI, [BEK
Iz, mEuk7z| (formless and meaningless) (161) FOEARD ZFTHGHH D, 4T L HERIREIC
INTVARNDS, EFRERESOIHE. BICZOBERIIBI 2 BROEENREIN., AHEAOK > —8te
WO R ERU DT 5N TNEDTH D, RBXEWIBXOEEIX. VXL LETEHOMEN 5K 127,
ZOYURALEZEHEND 2 D0 BHERBRBEREDMELZ IO DS ET, B4 OIEfO SRS E sl fE &
2% (150), AR Y AL E®IZEE S HIERICBVWTRSICAAIRABERZTH D, WHDE2LMEIRTE
(interdependence) 1Z&> T 1HDEELXSED EIFS5NTWSHEH—Z—I3@HL Tha (150-164),

1-2  ‘ldeal Motion’
‘/k I, H——ldEEFICBWTHIEEN R I NS EEO SO AICH 2T 5, BEEICHT sz EEER
. B OHTHREN SBREANERREL TV, H2EEMNRTOEZ2E L TARINS, 2Z0LD12, B
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AR /RATE (advance) ICX> THREI NS FHENS, HIF I [BE] EWHEKERM L, EHERBRIC
Br5 (R E#ED—] (oneness of form and motion) (164) WO RMZEIRRHL TWb, ERE LD,
B EBE EN—~RER S (Wi REL] (progressive form) (172) THO., H—=—iFF D [JEDF
70t X ] (unique musical process) (165) % ‘Ideal Motion” && DV, KDOXDICHHAL Thb,

etz E LI, FU 1 DOBEO#HMROTH O (] s O 2 72 EHIZ DN TOH L
DIEFEL, HER T OIS LR, TNCE > TOA, BAFEREXZHE TS, H250E
DLA, ZNDFELOEEERXOHAREZEZED LITF50TH S, ZOMERERNTOELAE2RBT5DIT,
Ideal MotionEWHFEXLD SATHOLWHDIFEASNE (165).

JERE VWD HDITDONTEZ DR, ZiED EIZTEN 1 D1 DA TS ZDHGNEERETH D, EZ3A6NNE
ThHbd, NI, H—Z—DNEDXOIBERTREELEOHOH S, LrL., ETEIALEEOFEHMNMSIE |
& 1 EOSFHF O LML [ERER] I3RS T. ZJIIFEICEHE, DEVHEEN 7O XL NS O
BE L TuARIFuIa sz, EVWIBINRBIN TS ERDLDNS, ZAERMEEVWSBENSHEHAIND
HTHDN, H—Z— BN THFROMRIHICHONAMEES L THRbNTED, 22T Megpk] =
‘Ideal Motion” &EZ TRW/ZA D,

e X972 B ‘Ideal Motion™ 1. RIRD X EBME O] EWSEHMICLD, HENEXBIUY
H#EE 3B 220 L THED TSNS, ThDE,

AR ATRERIERIC DN T O ERBEZE THNBEMEN S HEN A, KB 1 DORFITBNWT, 5 —ED
NR=ZATENDED, HOEVWITEDLNDEVNDHT, BIELVWOSUKERTIOBRERIFTRATHS, £
7o BIEICDWTOERBEE., MEHNREZNSENSE, MO AL WEREICE > TIEsIEsS I
INTVEEIRELZDOWHRN, TNCENDNDLTIDOR —~KROARIREHSTHZEELEND EWN
ST, BREWIHEKERT LD BREEIIFHETH S (165).

BRI 728212, 3B EnS bDE, #E OAEIMESN oM —IkEL TS, AIHOERTZD
KO AN, HREC (A1 WS MonDEEE L THRINZFIHFEEZSNT, e, 2ME
DS N OYHIER D, TDOXIBBXOREEZRL TWd, BRELNSEFIIZAIIS W, ThbE, 2
ZTH#FAI NSO, fedBX (‘Ideal Motion”) RHERICIANT 52X @Z) THO, B LB R
Z1DD0HDERSTHRIND ENDFIC, TORENRHINDENVWSIETH 5,

Fiz, H—=—ic&#d. ‘Ideal Motion’ 1281 %, ideal &3, BEICH S Az inB i L - bz [#)
(version) 25 Z%HDTIERWV, TUL [AISHhOEOWEN/LE & OME{L S N2kl (quintessence)
TR TIHEOER, Iab6202TOMINENTNOHMITBNTURRANZEDEL TH DK D EH—
Z48] (yielding a form, a unity to which all the parts are necessary in their respective places) (165)
£O7Rrideal THDH LS, DFD, ‘Ideal Motion” IZHBWT 2 [Ex] NATHI. THUIHIC B RS
DNEBbDELTEASNTNEENGN S,

DEo&LSic, H—=—id, FHEMETot X e LEBRXE WS BENS, EAEFXZ motion & 55
TRIL Twa, ‘Ideal Motion” IFHEOERICHKE AL, [HEOZTEY IOV ZX] EWSEITRDMN, H—=
MED T O AITH Az motion & WS &I, WHNBHE L3R 20DELTRASGNZBDTHD,
—R&E L TORREAEAHT LS mmotion T/ < TEAR SR,

1-3 ‘ldeal Motion’ IZ$H(F7% [EhZ]

AHiTlE ‘Ideal Motion” @ [B&E] ITDWTHEZA S, Hifi T, MK R 7O A% ‘motion” EFFAT
WAHHEIZIER LW, —BRIIZE > T BRZEHERICH L T, B1EH 5 WIEB & WS IFUHITEH S
N7z, GEBEIE, PRFBIIIME DGR A EE®R T DD THO, H—Z—HH. [motion IAREMIT,
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IR T 2RO EEREL TS| (168) RN TWD, L LEDHEZ SkfdEF s, =HICBT
PR TIE 2L, KICBT 2N T O A BDTH D, —F., EHEWIBELIABRIMRIT L, WED
HZA L ER R E S OB R DWW TR TH D, TORVEKRT, H—=—1d SEHOHETIC
BUIL2BHLENOROENDBITE [RiE] WD —HOFHEELEATNDS, HHWVE, KDKRERDVEEEE
DDA ZE, TONFICHENELEZGDIDOEFHELEL THRATNS, EEZXALGNS, WTNICEXK, ZZTO
motion &3, REOYAKDEE LT REEHDTH S,

Fj—=—1%, ‘Ideal Motion" DHFEITIE [ATHE] EWIFHAH D EL TWDH, ThidEREBAD | #HHR
THa, EmEBEFREITENTND, HiE, FTEOEMITIINT [AiEDKE] (sense of advance) (149) o3
ESFIZE AL, ZORKED ‘Ideal Motion” DHEAMLEEZRTHOEL TS (141),

F/z. H—=—I3 ‘Ideal Motion” Zid. THEFICHKR7R] (167) BHE DPAENGFEMEL T D ERR TN,
Ziud, BIARY XAHED [EH)] (movement) EWIEHEESHEUT DK HDOTH D, FERZME < A EEH
WHEZROS LEDFRZHNLEZD T LXK D7, EHBEOFERMEEIIBWTENS LD, EIFWA, H—2—
13, (B ZidIdeal Motion 2 EH T2 FHIETERaW] (167) &R TNWDE, DFED, UZXLDIFZHE
DORRELTELZ LD BERNEE LT, [RODEVIEENS DESRWIERICETHES ] (167) HOHDT
O, il 2 Def D [ZR] (differentia) (169) ZFHHAT S BDTIFRWV, UXLITIA, I OBkEE V>
EENESD, ZERICBT2EHZ2HEIELHDTHEA A—=—ickiud, Thsi3FRMEHED (4
M) (external aspects) (168) IT@EE/RNEWVDS, HRMIZ/RBIL [FE D Ideal Motion D DL D
RTHo THRATIEARW] (172), Al THRZL D12, ‘Ideal Motion™ 1I¥HER B ENHEBLLINZHD
TRV, EH—Z—FIRRXTNSDT, BERNREEZRBT S KD RFEOR-BIOENICES BROH
HEFEW>2b D%, ‘Ideal Motion” @ [Ej&E] EFET A FIIURTELRNWEEDNS, ZITHOED [Hl
Feiz) SR REE OV S13. A5 <, RE D EEIREICEL > T ‘Ideal Motion” 2FibB45% 1 DOHEE T
H-> T, ZOmotion ZEHEHIT LD TIERWEHRTE2,

H—=—13, EEZ2HEE L TAZEAORMEL T, BETFHGETNED [Falh O] (sense
of entire oneness) (166) 2'db 2 LIEfidT 2, DFED., FHOBZ LT, WEFITEL>THFONTEEL
T, ELTELENDENWSDTH D, MEFOHEKEGHOKE LEROEE NS L7, ‘Ideal
Motion” QHEIZHBIT 2 Z DX I BREKBRICDONWT, H—Z—F [HELBNFED 1 DOBHDITE>TWD
£ 577) (body and spirit seem literally one) (168) &EIHL T3,

SRR E 52 55 REEDHE, U XLNEIEOHARNERICBITH2EFE L WHAIORD, T2 D
BRI BT, ERICEBEHINDHEERDD F TRADFIICHES 3N, FNERKIIC. &<IEGERMR
(incorporeal) EH EDFEIEITE > T 1 DOH L WHEEIN & &0 5015 (raised into a new region) (168).

ZOBMHAN ST, FROBEDOUXLEVND BON, FICHRERZME> THRIND EWSFH LI, 20
KB RERE DM S M OLEN T O X ERETDW [HiLWHEE] ORBANE [Eoohs] EEZ2HET,
Jj—=—7% ‘Ideal Motion  \ZHi7s 2 W HAES) S 3R D EHRBE®REHEALD EL TWEENEA D, B
DG EMHUDITEND KR LR - TRITL2EMS, MEFOEBOSKET ZWERET 25 ) X LAWK E
3 EROBLUELICED S THEET 2EN e/ [419] (external) BEETH S, TN 5IEH D F OHE,
DF0, B Z2ZRIBNEIIBIEBIIBNTHALNDIBHDT, BXOFEIK —&Wo 2R T E M
oz, Ll A—=—0ftzE R Tn< &, B d72D5 ‘Ideal Motion” DBjE &1, BEFITES
THNRBRBHDOTIIRLS, FOHERD ZBL TEL SNDHEBMED. {5 N0 S ELFETDN, Kl
IR E L THRbI TV S,

PLE. ‘Ideal Motion” EWIHERIZDWTDOH—Z—DFit &Mz £ > T&E7, ‘Ideal Motion™ 1 [#Z ]
ELTHRZBEDOREELZOBDTHD, EfENIERIZBWTIL, form = motion EWiIET D HNAEET
HbH, TlE, XOEERNRBREETAZEEOEEERICB N T, ‘Ideal Motion” &KX EITZED LD IBERIC
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HBDEADID, KT, H—=—0RRIHET2SHEMATT 5,

2 EXICDONWT

H—Z—OHEANZIEREBIL, [#r] (part) & [2K] (whole) IKDWTOEMIZBW TR NS, ML
BRI T 2 OEENEZ FRT HHN S, ROXDITHFEL THD,

KO/ (bits) —FH3, BEWLWEAkEiE (a whole long structure) 12k LU THRSW A 7nd L
BN—IIFHITBNT, JEFITENZMN L -MiEERFD (214),

[EAE] Enwo &, IRV FIRRICONTHRRDEEO X DI, Rihekz2im L 2 HiEnEdE & W 7z
HONBHAINTHEOENZ2ENLIFLIED D, L, H—=—13F S5 LAFROMEN (architectonic)
Al 2@ EICHmFHT 2L D REOERERE 2, FAEURHOE L THHL T, Zhid, #Ed 204« DN
BENSUVEETENTE DR D78, 2R RMEEITEE L, [F8F1) (harmony) % [#9%] (proportion) (215)

VNS BERETROMBEE ZFODT LD ETHETH L0, 5 LM Emn 5 Bz 2Roikat
HHVIFFRCE R EOBIRIT, ELVEE - BAFASTEOLEESITHHBEL TALNSERTHD, FEOD
Ml O EENZFIIIE R 520, E0WS ONHORHIORMTHS (216), H——0FKEWEE A SEAIC

DNTIHNBEE, I EERHEEICDONWTIRIFEEAEREIZLTE 5T, o IESMEL DR EICODVWTERL
T3, D0, H———0FXBICBVWTEEROIZ, #ENEHAAE L TOLEKTIIRLS, DLAZOH Y
CHizn, BERNRHEEPENBEREZOTSH S,

ZDESITHNRARE LD BEHOHNEEZES I, EEBRXOAEOH D K EEVDITFSN TN
b, FEIT, ERICKVHFEFTOHEHFGE L THIRINDD, BN -EICHEBETZ2EITIRENH S, [Fold
HREL - VBKT DO TIERL, DLA2KzZ -HTRETHET, k%ﬁ*ﬁfﬁ_%ﬁﬁffﬁj_@i?ﬂ%%ﬁ&%@x

TNn5EHIC, EWERBEOHIRZEDIFIZIRL TTERWN] 214, DFD, REMITHERENR S O % [6REIHE
BICEK > THEETZ2HIEIAWRETH D, ROEBEOEIIZHW T, BWEFOERIZLAIT, HITRL2L> TR
284 QW IIREFICH LI o TS, LHIFEATNSIDTHS, FEBRICBNT, 2EKOHMKE(E
D ETFTWEDIF. ZOXDRFEESOMRD [HM] (sum) THO, [HANHIRHWTHDRDO A, AN
FIR s DIZR0E2] 97 -3 Th 5,

BRI, BLDOESE, FOHGNRBEOEZIN-VWRETHZ EEDLESIZE, BICAENTH D, &
D0, BHITHHETHEHICHEMWICRDE5S, L, TRCHEhD5T, TOBREBETEESAEELE
GHEARDRFENN N ERTH5DIE. K2 EEZZH#LTOEZITBNTTH S, MOAITHT HEHAIBOM
WizBIRIE. TN ED DB EKPICEILWHDILT L5, HHBOKMD 1 DO TH2, Liz
2o T, ééﬁi’iﬁb‘%fﬁ?} . BN SBREANORKR L DEZORMERTLIN MOBEKRBEZ/R0, Th
3. AHADFEEN2KIZEZET S (organic principle pervades the whole) L7245 T, #AKL T
SEIBKFNTH S (214)o

HAMBEBETHD EVWI H—Z—DFRIE, KOEWESPEEITMENZNEET I BOTIIRL TR, 22
THIE, 2EROHMEIR T OHMBEIEKIMLZHDTH D E NI FEKT, HOOEEEZFNTVWEOTH S,

2L % [FERWEERNZS ] (rapid comprehensive glances) (97) &> TaAZIEET 2 LD AR
OB LR, FEROBERIZ., BAMR#ET & ZNSHORLOBBREART 2 HICL > TORO L
DD, fHL O OO EIZL2REZBA TEERDO THDEEZLND, 2RETIZTDOL DRSO
[faf1] TH2EWMIZON, TORMEITT OB DEAERTIIRV, HOSFHN S, HMIMEMITE
I Tn< &3iT, BREMICEO [HH] 2ERNEEBEL TWSBDOERZA SN, [AHEEKOIFEIEN S
RITEIET 2] EWSRBITHBN TR, MAOHEHOBRES WS BONRS BEFHSNTHD, TNAVEEAIHT
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—RKTRDOERNEL TORKREED LT ENWDERT, HONLDEEEEZEFDEZEZOSNDTZS D,

ZDXDBE AR OBRICIE, (B E 5845 ] (one next to it) EDBRZT TR, 20 [[Ek-o
7z] (removed) HHRTLOEFREEENTVWS, LirLWwTnictk, HoMoBERICBWTEELRDIZ, [—
HOMEOEYIME] (cogency of sequence) (204) THOD., FNIFH, AENEROEFEHTHD EH—2—
TR TN S,

FEINAMED D 2 EABREEH S, WHDIEE/NEDDPBEE L TWDE IO BBRE (test) 2L, Th&
BOAES DO EAHNFES ZRIRIIR SN, HIEEITFEE L SEMICBWT, A5 ThNRITHN.
TNETRITHEEL THLEME D DNROBENZH 7 OBEEZERT 57255, [HIE] BETRER
. BB RADEEICBN TS, GHENEROEANRBIRIZ. [P SEFTTOBOME DY)
PERERDNTNDENIETHS (204),

Thabb, 2EPEEEZFF D01, MRS ESe R0 TIERLS, &E40HEMCBVTAIDLW
P OHT, MOE; &E—BEZF > TOAi> TR TFRS BN ENSIDTH D, ZOEFFELEDDIEND
DEELVWSDIFHALATHD, RBEERETDENS, [HEEITEN, R 2 DOEMTERREHDIF L
A EBROEEE] (204 ITEDE T, BRLIKTFEHEL TWS, —DOXRINI, TORUDOENRRLECTHE>
ZOEHESLDTHRIBR—EHDOEAPEH NS> TWDEFADEAD, 7B, H—Z—NETHXTNVS
DM OEYIMED [FE] L3 FEWNBEEICEDS bOTIHARL, [EEDCHIKICHT 5, Hom< A6
IS AR K > TikE s (206) HOBDOTHDHEWD, DEDENL., &4 DEZFNZDDENDITH
REZECDMENEWD FEMBMEE L THRONTWS (207),

3 ERKICHIFTS ‘Ideal Motion’

Pl fi—=—o® A 2552 T, ‘Ideal Motion” EFBKXEDEDLDIZDONWTERT S, BRICBIT5%
KERDENSBEANS RS &, e T 72bE ‘Ideal Motion” IEERAFICHINT 5, BERS, oEL
TWaEARER SR, ERICE<#EZT TR, HARKIESCHIBEEORYNICE-ST, 1D0FEFE0
—R) ELTHHBINDLOIBIEHETH 0. KK ONOIEEE R, 1 DO EAROFITHS & U THLA
AENTVDEEZENENETH S, INSTERBEASHAICERLERNS, #HE L CEMivEESRD, A
B2k a2 Bk L T EF A 615,

—4. 1 DOEREXZRL T EDED £z, EREEX2EITHT 287 22139 THL, I T,
H=Z=DER NS b DI 2FEORGZH T TNEHEEERHL THBELW0, Thbb, OFNEEIMALL
RERELTHRASND XSS, LT, @QFTNEAEKTIIEEZK I 2 (formless) #5r & DD XF]T
Ho, L, O, [THAEENT, ThETZEONEDENENRZ0THRTHEL VT (218)
THD, QiF, KO KERR, T &3 (apprehensible) XD 2 WIZER O /NEB5 (bit of form) (ZFElE
BINDET, 2<MilEZF/ZBRWED7R, BOTosnTWan (unformed) #ERIEFIT/NS2WiH] (218)
Thod, TOXII2MEOMT 2RI L 5E, E#EEX 72D 5 Tdeal Motion 1d, OOFEFEITELY T 2 [F
3] THO, TOMREHRTH2 121 D0 [FHAL (note-units) (97) 1ZQOFEED [H5r] T4 d2&
BABDEAD,

IHIT, A—Z—0Fidnsid. OEQENTNOHAEITHBIT 25 L O BRI HIEND 5 FEH)
M5B, WREFT T, HOSEH L2 s (D) MoMERGRE [ (lax) d2Wid W& (juxtaposition)
BREELFTIRLTNDDITKL, BERIBWFHEAE L TORS (OfF) 12OV TR, (#3522 0EERL S
IFLKEVUDIT TS, JEFITHERER (closest) FEA D] (207) BREELIRNTVWLZENS, HHHOHEA
KERRIZ, #BE. TRDEQEOHSFALICBNTRbBNEZEASNS, ZOFENS, KO [—HOMED
HWOME] 23, BATERKE LR FREODRN0 0—ERET TR, METLIERTORNVETDEL NS
ENEBEL TWDLEEZAD, ZORESEATHE ‘Ideal Motion” @ ‘motion” IZDWTHEZTHS &, ‘Ideal

26



NFSAL AR AR 551645 20134F

Motion™ # /& FHM DM OIEHEITERELBGEVDOEN, ENSENOBTE2—HOD [HE] LLTHELIES
HRTH 2 EHETLENREEDND, DD, ENSENOEELBERKRICE ST, E5 X5 mE B —
MEOBDELT, #RMUT1IDD [HE] OXDITELSENDLENDIHTH S,

PlEizX o, fefl= ‘Ideal Motion” =K% & L T, ‘Ideal Motion” 2 RXOHILE DT 5N5, £z,
FRROENS ORBIREHEE LT, HAERERICBI 2 0EEEZTRTHAIRAUNIZCH S, RO
DLHEMNTED,

4 $ER
H—=— ‘Ideal Motion’ &3, [BZ| & L TORERFATH D, TRz, KAERICHBTS [Hr] Tho

77. BRIz & D1z, maERERICB W Tform =motion EZ XA TW/EFIZHAHRTH D, FERERX LN
SHEMNS RIZEE, XD IEMIZIE. melodic form = ‘Ideal Motion” C musical form EfEAETENTED
7259, OB ZEKRIRTE, UDTORKLOXDIT/i5,

I A—=—DEXEBORKK

SN
w4 @ e EEE TEETE
=Ideal Motion| + |=Ideal Motion| + [=Ideal Motion| ++ =+ =« =+ -
[ . ] [ . ]
O] note-units note-units
Jol-ololole o
FEERMEEOARARBEZTH D EFETLIH - —DOFEBEITBNWT, ‘Ideal Motion” (FE@IER) 23ER
LY EELGEHEZEDOTHAIFRES G TE 2020, HEEIE, ‘Ideal Motion” &TEH & DBIfR %
FIZIRRTIZWial, LML, K@ Ciro I—Z2—HEDMEHDO . /b5, %D ‘Ideal Motion’ 12

DNTOEME, BRICBITHEHGERRICTONWTOEHD M2 L T, ‘Ideal Motion™ 2% [g@dERX] &
LT, #LCEE, 5RBERICBITOBEN [E0] S LT, H022KICELET2H0E L THEDITSER

BEBRS T —0EERICBOT, RLEANABRIEEEH > THWDEVSENH SIS 7,
‘Ideal Motion” — [HEMREIE] ERLTHRLAD LNRW—0ORERIZDOWTIE, KB E L THEIR

BENEIN TS, LT > 2D, [ideal motion (X< <) &, HEMAND2HDEL TOMIEHEERX DR
WD, HHNVIE. TOXD BRERICRET 2.0 701 2 0RO, E0 Tlidisn] (LEVINSON
op.cit: 5; nd) EEFILTND LI, H—o—kBWT, THUIHMROMNGEE L TOERBRZRTHDOTH
5 EFIFIZ, B4 DEETFONTZORERRPAR INDBICEC 00 7O 2 2EB®T2H5DELTH
TN TV, LTy 2V 3T 0RE, H—Z—OBEEOBKRES &L THHIT 20720, Lrl, £0L57
BRI ARICZZE, H—2—0FREZORHE. DED, FRIIHDEN TS FREE, HEFONTHRIN
LHZDFEREZRXPETICEA—DBHDEL THED EVIRIENEHON T NS, EMRTLEEELETHS
Do

i
I IN—=Y & EFe. The Musical Symbol (EPPERSON 1967) O—HEIZBWT, H—Z—OEXKmEZRD LIFTn2,
2 H—Z—l3FRIIBITS [RBH] & [HR] &nwS 2 DO0FmZERM L, [FR9FH] (musical expression) & [FME14] (musical

impression) EWIHDEHEL T3,
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