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The Technique of Portrait Miniatures by Nicholas Hilliard

—Painting and Setting of Precious Stones—

SHIMOMURA Michiko

Abstract

Nicholas Hilliard was one of the most popular portrait miniature artists in the court of Elizabeth I. He
depicted all the details of jewelry and costume of his models meticulously. His works were sparkling
with gold, silver and brightly painted precious stones. In one miniature of Queen Elizabeth in her
coronation robes, Hilliard set a diamond in the painting. The aim of this paper is to analyze Hilliard's
innovative technique through his treatise of zhe Arte of Limning.

In his treatise Hilliard briefly described how to paint precious stones with varnish mixed with
appropriate pigments. He argued that portrait miniatures were special paintings and rules of perspective
and heavy shadows could not be applied. He seems to have thought portrait miniatures were equal to
the works of goldsmith, because both were precious, suitable to adorn prayer books and viewed closely
while held in hands. It can be considered that Hilliard employed his expertise, tools, material, and
technique of goldsmith in the production of portrait miniatures as his signature or his hallmark.

Keywords: Nicholas Hilliard, Precious Stones, Portrait Miniatures, Technique of Goldsmith
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99



T vBUVY—FOIZ7Fa—)b R—FL— bEE

shadowing use also the same discretion». (BLF. UV —R® [V A= ZEdEw] 13N, Hilliard, Zhe Arte of Limning EWgY .
FFNIHFTO

6 N. Hilliard, Zhe Arte of Limning, p.49: <Holbein’s manner of limning I have ever imitated, and hold it for the best».

7 Ibid., pp.55-57: «But of all things, the perfection is to imitate the face of mankind (or the hardest part of it, and which
carrieth most praise and commendations)...not only the party in all likeness for favour and complexion is, or may be very
well resembled, but even his best graces and countenance notably expressed...curious drawer watch and as it were catch
those lovely graces, witty smilings, and those stolen glances which suddenly like lightning pass, and another countenance
taketh places».

8  Ibid., p.85; flidm. 90-91H.

9 UNFRELT TS NRIEE] [REAORK 8B 9E] #ikth. 19934, 50518, /I ANV K TaFAF—[Vv> - Ty ITA47
(N b OFEE) ] TR, =jctt. 199748, 12H. Paul Coremans, L'Agneau Mystique au laboratoire: examen et traitement,
Anvers, 1953, pp.69-71.

10 Maurits Smeyers, Flemish Miniature From the 8” to the mid-16" Century The Medieval World on Parchment, Uitgeverij
Davidsfonds, Leuven, 1999, p.419.

X

11 Jim Murrell, op.ciz., p.30.

12 N. Hilliard, gp.ciz., p.75: «A word, I pray you, touching the making of those beautiful rubies or other stones, how you so
artificially do them, that being never so little they seem precious stones, natural, clear and perspicuous; so that (by your
favour) is no part of limning, wherefore require it not. It appertaineth merely to another art; and though I use it in my
limning, it is but as a mason or jointer, when he hath done his work, and can also paint or gild his friezes and needful parts
thereof>.

13 Ibid., p.79: «As your silver, when you make your diamonds, is first burnished, then drawn upon with black in squares like
the diamond cut. Other stones must be glazed upon the silver with their proper colours with some varnish etc.; the pearls laid
with a white mixed with a little black, a little indigo, and a little massicot, but very little in comparison of the white, not the
hundredth part. That being dry, give the light of your pearl with silver, somewhat more to the light side than the shadow
side and as round and full as you can; then take good white, delayed with a little masssicot, and underneath at the shadow
side give it a compassing stroke, which shows the the reflection that a pearl hath; then without that, a small shadow of
seacoal undermost of all».

14 John Bate, The Mysteries of Nature and Art, the second edition, 1635; William Sanderson, Graphice, 1658; Poligraphice, 1672;
Alexander Browne, Ars Pictoria, 1669, 1675; K %% [X # fif 5. ABL MS Addition 12461; BL MS Harley 6000; Harley 6376; i~ K
U —M#EEMS Tanner 326; ESZIHARMS 13672 4% %. R.K.R. Thornton & T.G.S. Cain, op.cit., p.27; Edward Norgate, op.cit.,
pp.217-224.

15 Edward Norgate, op. cit., pp.219-222.

16 Ibid., pp.10-13.

17 Ibid., p.227. «The secret of Rubyes is a matter of that mayne Consequence...It is delivered me in the same Herogliphicall
and Cabalistickall Caractors yow find it, having therefore layd a ground of Silver burnished, the bignes of your Ruby Take
Ghecragwar [margin: Turpentyne] of the best and purest, and temper with it very neate a little wagwn ynxr [margin: India
Lakel, then taking a needle or some smale Iron Instrument heated in a Candle, Lay or droppe a little of the Composicion upon
the burnished Silver as aforesayd, fassioning the Stone into a round or square, or what forme yow please with the poynte of
your Instrument, yow must lett it lye a day or twoe to drye, and yow will finde it very fayre and transparant, if it be longe in
dryeinge add to your other Composicion a little powder of Clarifyed znfgwpx [margin: Mastick]».

18 Ibid., p.81: «To make Rubies was delivered mee as a great secret in Cypher. In plaine English it is that on a ground of
burnisht silver, of the fashion and size of your Rubie, You take Turpentine of the best and Purest, temper it with Indian or
Florence Lake, then take a needle or such like small iron Instrument, heated in a Candle, and laid upon the ground of silver,
fashioning the stone round, square, ovall or how you please, with the point of your Instrument. This must rest a day or two
to dry and you will find it faire, and transparent. If it be long in drying, adde to it a little Powder of clarified Masticke».

19 Jim Murrell, gp.ciz., pp.59-61.

20 Edward Norgate, op.ciz., pp.250-251.

21 Anon. A wery proper treatise wherein is briefly sett for the Arte of Limning, Richard Tottill, London, 1573, 83 & 88, p.16.

22 Jim Murrell, gp.cit., p.76.

23 Janet Arnold, “The Coronation Portrait of Queen Elizabeth I', Burlington Magazine, 1978, pp.724-T41.

100



NFSACRIRRL w5168 20124F

24 R. W. Goulding, ' The Welbeck Abbey Miniature’, The Walpole Society, 1916, pp.59-60; Erna Auerbach, Nicholas Hilliard,
Boston Book & Art Shop, Boston, 1961, pp.57-58; John Fletcher, ‘The Date of Portrait of Queen Eizabeth in her Coronation
Robes’, Burlington Magazine, 1978, p.753; John Murdoch, Jim Murrell, Patrick J. Noon & Roy Strong, The English Miniature,
Yale University Press, New Heaven & London, 1981, pp.7-8; Mary Edmond, Hilliard & Oliver, The Lives and works of two great
miniaturists, Robert Hale, London, 1983, pp.39-40.

25 N. Hilliard, gp.ciz., p.55: «Now know that all painting imitateth nature, or the life».

26 HERT o270y UEE] EFa7—H - bbb SU—=X3, () bL T )b, 19954, 89E,

27 Richard Stapleford, ‘Botticelli’s portrait of a young man holding trecento medallion’, Burlington Magazine, 1987, pp.428-436.

28 TI—R - A=)V Db 2 ZAOHMELE] B, TR #IEE. WOA%R, R0hath, 19944, 263H,

29 FxrZ—/ - FrrZ—= [iemiio®E] dSmR, GREER, EH-HR, GHEE, 20044, 76-79H.

30 Anon. gp.cit., pp.3-4.

31 Diana Scarisbrick, Tudor and Jacobean Jewellery, Tate Publishing, London, 1995, p.61.

32 N. Hilliard, op.ciz., p.43:«And vyet it excelleth all other painting whatsoever in sundry points, in giving the true lustre to
pearl and precious stones, and worketh the metals gold or silver with themselves which so enricheth and ennobleth the work
that it seemeth to be the thing itself, even the works of God and not of man».

33 Ibid., p.43: <Of precepts and directions for the arte of painting I will say little, insomuch as Paolo Lomazzo and others
have excellently and learnedly spoken thereof...but only intending to teach the arte of limning, and the true method leading
thereunto, as also to show who are fittest to be practicers thereof, for whom only let it suffice that I intend my whole
discourse that way...By reason whereof it was no wonder that the most excellent nation and the greatest wits of the world
then brought for the most rare works in painting that ever were...It is a kind of gentle painting...sweet and cleanly to use, and
it is a thing apart from all other painting or drawing, and tendedth not to common men's use, either for furnishing of houses,
or any patterns for tapestries, or building, or any other work whatsoever. And yet it excelleth all other painting...being fittest
for the decking of princes’ books, or to put in jewels of gold».

34 Ibid., p49: «Amongst whom came the most excellent painter and limner, Hans Holbein, the greatest master truly in both
those arts after the life that ever was>».

35 John Murdoch, Jim Murrell, Patrick J. Noon & Roy strong, op.ciz., pp. 33-35.

36 N. Hilliard, op.ciz., p.49: «Albert being as exquisite and perfect a painter and master in the art of engraving on copper as
ever was since the world began».

37 Ibid., p.81: «Wherefore hatching with the pen, in imitation of some fine, well engraven portraiture of Albertus Durer’s small
pieces is first to be practised...till one can imitate the print so well as one shall not know the one from the other».

38 Ibid., p.49: «Hath written the best and most rules of and for painting and engraving...which rules of Albert for the most part
are hard to be remembered, and tedious to be followed of painters, being so full of divisions; but very fittable for carvers and
masons».

39 Ibid., p.67: «Great pictures placed high or far off require hard shadows, which become them better than nearer; in story
work better than picture of life...for to round a work well cannot be without some shadow; but so to shadow as if it were not
at all shadowed is best shadowed>.

40 Roy Strong, The English Renaissance Miniature, Thames and Hudson, 1983, pp.143-144.

41 John Murdoch, Jim Murrell, Patrick J. Noon & Roy strong, gp.ciz., pp.62-63.

42 N. Hilliard, op.cit,, p.43: «And like as one good workman then made another, so one botcher nowadays maketh many, and

they increase so fast that good workmen give over to use their best skill».

101



