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The Research on Trisha Brown (1936-)

The Intentions of Choreography in the Creative Process of the Theater Piece Sez and Reser (1983)

SHIRASAWA Mai

abstract

The purpose of this paper is to clarify the Trisha Brown’s intentions of choreography through the
creative process of the theater piece Sef and Reset.

First of all, four parts of Brown’s creative process are ascertained: choreographing a base movement
phrase; teaching movement phrase and giving instructions to dancers; working together with dancers
to develop the movement phrase further, and to find new movements vocabulary; stepping out of the
dance to view the work as it evolved, to make editorial decisions.

Secondly, her intention of choreography is clarified: to find the new movement vocabulary that it
couldn’t be created by her intention or imagine; to make the work easier for audiences to relate to.

It is concluded that her intentions in the creative process of Ser and Reser is to find new movements,
which are aleatoric produced by dancers’ instinct, for the vocabulary in her work. This intention had
not changed from Early Works. The other her intention is to tell a large audience about her work as
entertainment. In Early works, she dealt with challenge and stimulation, not entertainment.

Keywords : Trisha Brown. Choreographer. Theater dance. The creative process. The intentions of
choreography.
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ERBDNEENETHDHEGOEIBDBOTHD, EHPLHMEBATMEELZRIFL TVWDEBXL TV, TL
THDDEWHBICKDERET. TIUM, BHEPHEEZBEL THLESTH L WEEOMEZERD TRRLED
DCThHBEEZLNS,

(3) —2 E&FE:BNEERBERLIE
F =B, BB LERN—2AERI2HEOT L —X2HANnRns, BEWICHERICHEN, KELRNSE
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F1# Trisha Brown (1936-) %%

BB EFH L WBZORAZET S, Yo U—FHLOEEOHEREL., G, FT 7L T, 777> 0E&%
MBATZENENEL S, HILAUEBZZMAL. HILVWEIZOT L —XI3, ¥ —725DFERITH L WHK
Lo T, SHRFHLVNEFEZEALI®D, DEDTIT R HFEKEEGRBICKD, ¥FoU—72bDHEK
PHRICE > TEANEINS, TITOBRECHRBEBATZH L VWEZEZ2RO T\, TOBRBEEEDERT

&> T, I 2ICES>THLWET TR, KDL DAZOHKEZSI<KEHEOFREASL, 7L —XDDR
MO ZERREL TWEEBEZLEND,

(4) “FROBEBREFESE

D4 DR, BISEEIESZANET 2 KT, MR B TH 5, BE LR CHFBIIHERIC
HozEE, fEmzbkd 2, THNICXOEZEENRE Wb D%, BIRICRADS LD ML, WMEZRED
J7DTH%, 3 DBEETHRRLMLOFEECEGZBATHMLVEEZ, F4OREICKVZOBEIC
EoTHNVRT L, BLOEMWEHE S ZL V=T A A MELTRMETLZZLEZRBTLODEMT
bolLEALND,

(5) aASRL—3r (FEH- - KE-FX

I— (5) TH®RZELEDIZT. T7o9T208, 2I93RL—23>T22LICE> T, ERICEANEL, £2ET2
ZEERDTVND, £/, HoPRETEITATT7NE, FHLWEMTEZEZ I EMROIDITHRRS TN
5, [ATFRL =2 a2 iZPVTRIE. U2 N—FOHEBINRTY A 77 DR EZTED DB /2.
AP ENENSREZDDE, LIFUITERPICEF 2N TRSREL T, ZNERAICHHT IO TH > &,

IR LU TRIE S A onzaHE G L, SRICEks TRENPEE Lty NOEMWEERE AW THOHFT
Bt %&%E 272, ] (Trisha Brown)* D% 0, WMANHSOBEXLEEGELZA A -V 2B TERDEML T
ZEERD T ENDN S,

FETOATRL—2a B0V TE, BRBRKTIEOHZ2RT 1 - 275 —2IC&bdaA3Iar—> 3>

TFEET UANMETH D ENIRANS, TERITBVWTY D RAEFHRIBALE B e/ [F R
BERBE N NL, TENZNEEL., ZOEVWERIAL TVWEH, BHRIIENERZEEIT, MESTR
<TEWIFARWEND Z &R (Trisha Brown) &R 5N TV, Ml DFEM & TR D ER EZET
T EEZFAN, BENENTNEHBIERZ RS ZLE2HEL THD,

FRT I L, BEFEMOKE, FRICL > THRICE > Th0PT L, ARESI< XS IERZ/HB D
ELTW, 20U, ROFHNSMAS, [HA, KELEREEZD LN IOLZT A - AT —dRN7
HMOEDBHDTHD, ZIWRXRITTNWLEREFHN, BN END EZTEHEVNHEIB\BEONREHIET S &K
S, HBRTHAUNETH DD, HENZBWTHRBRENZON—K - ST 2 N=JIZWFERD/=, | (Trisha
Brown) *

Doz Ems, 75921335 RL—2arT528I0&0 7T (ERICTFHIOHERDZWELNIES Z &5,
{ﬂ%‘ﬁ\BY/r??@i‘%ﬁi’&ﬁ‘Ué"c‘:’C‘Eﬁ’C“LiEﬂm’)ﬁimm LHNE S ZEERD TVWEZENWRBESD, X
512, FElf. K TREZEDTRAMNIZ. BRIZESTONDRTL, BLOAERELTIRRLES ELE
ZEMHpARN D,

(6) L&

I— (6) THANEEHEOMEAIIONWTT I E, ROLIITHN TN S,

RS UIELIE Accumulation With Talking Plus Watermotor) % 7072 5 ADRYICRLZHEO—DI,
BEICHL T, RIFAEETBD, HEEELTBD, o2l & TE, 5 I3RADIRREMS Z &N TE
5LEND ZEEHMSEDHEDHTT, T, ESIXHESIT. RIIABTHD, BEZFF> TWHDEEHASE S
ZOTY, Fid. ROEMMEK I Z2REDD, FRFIC, Tr vy FEBNDD ERRIICEATWAAIIZET
EORLTWET, Zhud. Abhr0ed<as74) 51 Td,. "

MR DERMT, A M= —0BIEEH, Avt—IWR0n, ThE [ —HERHEZDOHDITEHED
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NFSACAIRRLAam#E #1105 20084F

ERZET D05 ThHo/. LALBIRICES T, BIBEHICX> TUDEINZL OIS 28A £
KHEAETDEo<FEANBEDLYORWY B —IC ENZTHERZRT S I ENTEDEAIM, T THE
3, YRR ESTHAHFIIOWTE, HRLBELEOEDDIZDWTERAL, [RF—2 LEBEREITH
HESND Z &2, F o —EBENHREZ AT S Z &2 B L) (Maurice Berger) *OTd %,

AT, BISEMIES (Set and Reset) DAIE@EZHSHNIIL, MUy - T ONMMIEE L
THAGNDERANEEN LR T DI E2lA, FORE, AEERICIZRD 4 DOLEKMENAHR I N
7zo

R=RAEBZEFHEDT L —XDAHE

TP —IIR—AERDIHEDT L —XEERESGAD
TL—ZXDOREEH L VEIZDFHHA

S

®» O

KRIZ, BMEBRE T IR TR LAY —OFH, #fFF-TmEBosLabiEs &tk 77020
MBEEMDOEREZRABT-, FORE, TIINRD2DDIEEZERL THERAIEET> TW5BZ EM5HHA
7=,

(1) 790 AH0OEECHGEZHEA, BARICEAHINDHLWEEZZRALT LI L,
(2) Z<DALKIZESDTONDRTSHKZSIKKIRERT ST &,

(1) OHLWEIEERATSZ LT B LIRRBRLIEECESE, GRER >y 2 J— 0O EME &N
HRWREEE S S5O T R L —2a a2 dHT &, £z, Yo —0HRNERICLOHEEZBRICAELIE
DT ATT DFETICKOER SN, FRNEREZRDADY A T7 &3, X=X EB2FHEDTL—X

SEICE B 5 DR ERH W, BURUMEMICHS Z&ETholz, ZOHLWNEIZOFA & WS AWEE X,
EHT D007 AT TIRRLDM,. 757 Early Works Z8IEL =B EZEH > T,

(2) DELDALIZESTHOHNDRTLTHIEIE, R=RERDIBHEODTI L —XZ2HVWDL I EITL>TE
I —BEERFZES & BN SHEHEZBEV TER OB EREOREETZ I L, iz, MOEMNFIC
WHERDODLH—T A A MELTRET S Z &Ik THEBINZ,

Z5LTT7 o723, Early Works 25 HEDOEMMEME S TH L [HLLWEEoREEZEK] LDD, [£
{OBRIZESTHNDDTL, Z2F—TA A NELUTERZRM] §562E2BRL, BHIEEIEN
ERINT=,

BZIC, SEBERINZ 2 DORMERKZR> TRISN72EM (Set and Reset) 13, ¥4 &HkET HIRENIN
REIEOEE, ZEICBT D HIEOK —~ICL > T EDORX 2SI LT, —Ez2Ei>b0 iR/,
FRUTMA, —BLAERNOFICAHRABEHZOESCA My TE—a ok, UXLDHRECRRRS H
TN OB ENFHATH LT, A2E0TFHZEREY D, BE2254, BHKkZ25I<ERELSZEWDbNS, £
. BEEMEWRECHAL., BEOHLEZINEETIIRNWI LZ2RL, MECTHEHTZE0 TR, MME
DODARIETEBIRR Lz, TNITE> T, BRICHGEMERICB I SEAZERIE, HILWAFZBIRL
ERERS =L nbins,

Pl [A2E0OFHZEY) S ZENAKREZRIS] Z&, BRY [EEEMOBEMKR] 2OV TIE, [EIFS
SERNEROIRDIAZ] [aTR L — 3 VICKDRARMBRENE] EE6bE, SBOMEDOF—T—RELT
EREREDDEDODOHEE L THELN,
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F# Trisha Brown (1936-) %%

FESEXHM—E

1 ANNE LIVET 1978 [Contemporary Dance] Edited with in an introduction
by ANNE LIVET ABBEVILL PRESS ,INC .NEW YORK
2 Sally Banes 1980 [Terepsichore in Sneakers Post-Modern Dance] Houghton Mifflin Company Boston
3 Sally Banes 1998 [Dancing Women —Female bodies on stage] London: Routledge
4 Walter Hopps and Susan Davidson 1999 [ Robert Rauschenberg : A Retrospective] New York: Solomon R.Guggenheim
Museum
5 [TRISHA BROWN : DANCE AND ART IN DIALOGUE, 1961—2001]
THE MIT PRESS Massachusetts Institute of Technology Cambridge Massachusetts
1998 [TRISHA BROWN : DANSE, PRECIS DE LIBERTEJ Musees de Marseille — Reunion des musees nationaux, Marseille.
dililig 1985 [BREM O] A AL
w1976 [T AUR T A FU B -FOAXKRANEY > 2] A SAPARCOHIIR, HIE.
D=2 RBUY Y - TTYE I BAEATIR 1989.6
€8> ADERERS : HS@EA KM LAGOE Y a > FE M, 58
10 B 2007 TRUT v « 7570 HE—ERANERRICHST 2 B SIcE" L T—)
11 PUTY - TIU2, XAT4—=T - XTAL5F  RKTFHER FHER 2006
TR Y - T —BELVWSE—Ta 2] LEOENY A
12 SHUACAT 1999 [ U7ZsWIEIR] $hE s, A
13 ORU—Z - F25F NBERR 1981 [HmoitRE28®2] SRk, HE.
* T DML R MERERE - AN T Ly b G- (L - BAES) 1714

© o =N o

BE

20084 8 H23HIZT7 AV W EHE =2 —3 —2712C, Trisha Brown Dance Company A >/N—Todd StonelZ& L Tiro7=z1 > %
Ea—id. 20084EEBRDKZFRFEREGABTREZE IO T A [HAUEIZEO ERMBREEAFIVOER] B2 4
SHE] BEFREOXEEZTITo .

Ei

1 =L [20064F 3 A Trisha Brown Dance CompanyRHAHE/N> 7Ly k]
2 20084:8H23Hin NYJH > /8 =— A >/N—Todd Stone Zxt L. A& ANHEBICT, 20054 6 A18Hin NY Trisha Brown!Zxt L Trisha
Brown Dance CompanyiZ & % Summer intensivelZ T
AN ER, TITPNLONOEREH DB LZT A T 7L > TAWEL 2. TOERKEEY A 7V ERATNS,
Brown. EEZEHS  p290
s, EESE 10
Brown. i1 4 &[F U, p291
Early Works&id, 757 > D1960—704EARICAIE S N2 HBRIER ORI TR LB A NEREL Z5HFATN S,
BB 1. AT, BICRYD DR EWI BIRITIA, TORMIEENRDH D ENIBREGVWEETD, £/, ZOEMEITITH
ZThEI% L. JEICHETT 5 SRS 7R,
9 Brown. it 4 EFC. p9l (FXZ2H EICEENFRL, DHIEROXESSEICLE,)
10 Brown. 351986 [Spring The Dance Reviewl)] pl62
11 Brown. it 4 &R U, p290
12 Brown. 34 &[E U, p290
13 Brown. #£4 &R U, p291
14 Brown. i1 4 &R U, p291
15 Brown. 3% 4 &[E U, p291
16 Robert Rauschenberg. i 4 &R U, pl28

o NN o Ol W
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17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

NFSACRIRRL A #5118

Robert Rauschenberg. 3% 4 &[FE U, pl28
Robert Rauschenberg. 34 R U, pl28
Brown. #10&[F U, pl6d

Laurie Anderson. i 4 &R U, pl28
Brown. #10&[H U, pl6d

Brown. #:10&[F U, pl64

Brown. #10&[F U, pl60

Brown. #10&[F U, pl67

Brown. #£10&[F U, pl62

Brown. #10&[F U, pl6d

Brown. #352006.5 [Z=4tigi#l] pl103
Klaus Kertess. it 4 &R U, p76-77
Marianne Goldberg. 74 &[] U, p38
Maurice Berger . 34 &R U, pl8
Brown. #£10&[F U, pl6d

Brown. # 4 &R U, p290
Brown.}#62006.7 [Invitation 7] pl05
Brown.J#£2006.6 [¥ > A< A ] pT4
Brown. i:10& [ U, pl64

Brown. #34&[F U, p74

Brown. #10&[F U, pl60

SR FESE IR0

Maurice Berger . 34 &R U, pl8
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