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1 FIZIEUTOEONETENS,

- THERSHBOV AT, PO —4F - MAFTFEILE,  SRIE4,

1988
- PHLEL D RESSIFST @ 21 H4d COE [EF H A2 g
#F 1), B ERREBOC AR TR, BBOCEE
BRHAEM 2 > % —, 2005.

- HEERE, THROPORE—SEADERRER—,
Hosei University International Japan Studies, 1,
2003, pp.93-118.

- TREDBHER—XLOBRRIZ VNS L TRlBED—), B E
LRI A BEEIF SRR, TABOR 2 MR H A28

trx—, 2007

2 Diego Pellecchia, “Leoni che folleggiano fra le
peonie in fiore™ spettacoli di teatro n6 al XIII Festival
Internazionale ‘Biennale’ di Venezia (1954)" in Prove di
Drammaturgia, 17 (1), 2012, ("X—3’] (on the first Noh
theatre performance in the West in Venice 1954)

3 WIERHRE D, 7—FA Tz /aPRT R — R
E—REV O A DTGHEND REDFIRITIRTE L 72,
AARADRHEE T—0 v /S ADBF & OBEBIRICE
N2 T 9 LISHEANIC K B BEANDOBIID A1 & 72
DI, B RMFKEROBEOR DT & T, 10 FIF
CHIMSHHTEHATE, AN ZEEDERNE E
NTE,

4 Japanese Theatre - Transcultural German and ltalian
Intertwinings -Scholz-Cionca, Stanca / Regelsberger,
Andreas (eds.), Miinchen: Iudicium Verlag, 2011.

“Much Scholarly attention has recently been given to
Japanese theatre in international contexts. To mention
just the fall of 2009, three European conferences-
in Venice, Paris, and Trier- addressed aspects of
transcultural theatre exchange. The interest in sustained
by an increased visibility of Japanese productions in
the global theatre marketplace, and so by advances in
intercultural theory. Thus, for instance, it has become
impossible to map contemporary Shakespeare or the
staging of Greek tragedies without considering Asian,
notably Japanese contributions. Also, the critique of
intercultural practice has sharpened the sensitivity

2]

to the negotiations involved, warning against traps of
exoticism and essentialization. Histories of the globalizing
Japanese theatre have been written from various
perspectives, but mapping its intricate processes still
shows omissions and areas of taboo. Theatre histories-
including those written in Japanese-often fail to account
for the contradictory dynamics of intercultural exchange
and its impact on the performing arts. The comparatively
slow modernization cum globalization of the Japanese
theatre is far from being thoroughly understood, as
“the translation process is constantly being interrupted,
reversed, and questioned from multiple angles, not just
between theatre cultures but within the intercultural
differences of these cultures "

** Rustom Bharucha, “Foreign Asia/ foreign Shakespeare:
dissenting notes on New Asian interculturality,
postcoloniality and re-colonialization.” Dennis Kennedy
and Li Lan Yong, Shakespeare in Asia: Contemporary
Performance. Cambridge, UK; New York: Cambridge
University Press, 2010, p. 278.
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Diego Pellecchia, “The International Noh Institute of
Milan: Transmission of Ethics and Ethics of Transmission
in a Transnational Context” in Japanese Theatre -
Transcultural German and ltalian Intertwinings, 2011, pp.
47-48
‘T believe that an ethical approach to Noh should depart
from both formal aestheticisation and moral radicalism as
attitudes comprised within the spectrum of Orientalism;
it could instead emphasise the process of continuous re-
negotiation of the self that takes place in the exposure
to a tradition that bears a different ethics, drawing its
very meaning from the friction between ‘self’ and ‘other’.
Levinas is concerned with the approach to otherness
as an act of appropriation that ‘refers back to an act of
grasping™: applying this concern to Noh learning, the
question international students would ask themselves is
not: ‘what can I take from this tradition?" but ‘how can I
establish an ethical relationship with tradition?’ Likewise,
the philosophy of michi leads to consider the individual
as a being in potentia—thus revealing the etymologic
origin of ‘Noh™*—and its quality could be sought in
the capability to renegotiate the multiplicity of ‘selves’
and ‘others’ encountered on its way. The characteristic
that De Cocker has identified as ‘spiritual quest***,
corresponding to the path of spiritual elevation of the
michi philosophy is not necessarily implying that this
path has to be trodden in solitude: if performance is,
in its essence, a social activity, cultivation through Noh
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practice means reassessing the self within the weave
of the community in which it is practiced, and beyond.
Therefore, the aim of this experience should be neither
appropriation of a foreign culture, nor masochistic
enslavement to tradition: the cultural and existential
gaps between self and Noh should not be bridged, but
nurtured. In the case of many international students of
the INI, different attitudes to Noh learning are a rich
source of inspiration and understanding of the trans-
cultural potential of training, and the confirmation
that Noh is not simply a part of Japanese heritage, but
a live tradition that is slowly entering a new phase of
its history in which foreigners are struggling to find
a collocation. The emphasis on traditional teaching
methods, then, is not the badge of stiff conservatism,
but the awareness of the ethical values that underlie
the aesthetics of Noh, and the determination to pierce
the surface of exoticism, and to offer a richer view of its
beauty, that is, of its goodness.”

* Emmanuel Levinas, “Ethics as First Philosophy” in
The Levinas Reader, ed., Sean Hand. Oxford: Blackwell,
2007.

o e, TTHEME ¢ possibility, potential.

*#* Gary De Coker, “Seven Characteristics of a
Traditional Japanese Approach to Learning” in Learning
in Likely Places: Varieties of Apprenticeship in Japan,
Cambridge; New York: Cambridge University Press,
1998, pp. 68-84.
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6 To77Th-a5vR), =HEEE, REmEmE,
1999.

SRME, (575 ANEREHAEN—FT 7T
e aASvemRERIL Y a ), [ERT+—T L
21J, ERMI#E, 2007, pp.81-90.

7 Marie-Madeleine Valet, Zinfluence de /art japonais
sur un artiste frangais, Raphaél Collin (75 > A NI,
77TV - AT AOHAREMOEE) |, Bulletin de
la Société franco-japonaise de Paris, janvier-septembre
1917, pp. 20-21. (BH&R : #&lif 1)

8 THBIEsEEMEL, LMRZAT R AL BT,
E#HPTR, 2001

9 #A—LVU—-« #3321l (Aurélie Samuel), F A3
Wipg sV aF VT — AL T a YOHKRN - T
DI RE) (T8 11 RERAAYY Y RY T L L H
(LASHDOT DT F AR A N—Hifli 7V A >, albr¥a
v—1 20094 7 A 5 H), [BHROKKFRZELREE
HEEWEL Y 2 —EFEH) 65, 2010, pp. 65-85.

10 *In his article on the Japanese masks Gonse retells a
party at Henri Cernuschi's home:
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«Dans une grande féte costumée donnée par mon
ami Le regrette Henri Cernuschi dans son magnifique
hotel de I'avenue Velasquez, j'avais endossé un
costume de daimio et dissimulé mon visage sous un
masque rieur, chef-d’ceuvre de Démé-Jioman. Mon ami
Hayashi (Tadamasa) m'accompagnait déguisé en vieux
mendiant, au chef ridé, a la machoire branlante. L'effet
fut irrésistible » (Louis Gonse, « Les masques Japonais »,
le Monde Moderne, déc. 1900, p.752-753)

(“In a great costume party given by my late friend Henri
Cernuschi in his magnificent mansion on the Avenue
Velasquez, I put on a daimio costume and covered
up my face with a smiling mask, a Démé-Jioman
masterpiece. My friend Hayashi accompanied me
disguised as an old beggar, brow wrinkled, jaw shaking.
The effect was irresistible”)

11 On one of the photographs, his wife, to his right,
wears a créme satin gown adorned with a treillage
en or atténué (a grid of altered gold), decorated with
multicoloured embroidery of paulownias flowers
(Catalogue de vente de la collection L. Gonse, 5-11 mai
1924, Paris, Hotel Drouot) [10]?. In the Louis Gonse
auction catalogue, a sale held at Hotel Drouot from 5 to
11 May 1924, the famous satin créme dress appears as
number 955.
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RITBFELVA S
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2007.
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2010.
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Z—WiZeeEd) 35, 2007, pp.135-149.

16 Gaston Migeon, Au Japon -pélerinage aux sanctuaires
de lart ( THAC T2 DOEEHADKL) ) Chap.VIII
: Théatres -spectacles, Hachette, 1908, pp. 115-116 (i
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Shukutoku University bulletin 2, 1968, pp. 73-86.
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20 Le thédtre No - Etudes sur le drame lyrique japonais.
Recueil darticles parus dans le Bulletin de I'Ecole
frangaise d Extréme-Orient entre 1909 et 1920 (Rg —
HARDFHERICDWTORZE : 1909 4EA 5 1920 4Eic
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impression, Paris, 2004, p. 11 (&R : #&H#E ).
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22 Zeami, La Tradition secréte du N6, Connaissance de
I'Orient, traduction et introduction de René Sieffert,
Paris: Gallimard, 1960.
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