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&# 2 translating the name-taking opening for page and stage

Master  Kore ha kono atari ni sumai itasu mono de gozaru---Yai, yai, Taro Kaja, oru kai yai?

TNREDADIEFNHTEDTIE S,

Servant Haaa, /\7 7

(Lit: Tam from this place. Hey Taro Kaja, are you there?

PR, KEFREE, EEHLRN?

(alternative openings, ‘T am a wealthy man,” ‘I am well-known around here”)

1. Michio Itow and Louis V. Ledeux, FOX'S GRAVE

T'am a man of this neighborhood---Yai! Yai! Tarokaja! Are you there?/Hai. Humbly before you.

2. Yone Noguchi. THE DEMON'S SHELL, p.15
I 'am one who lives in this neighborhood--.
[The DEMON TILE],p.177

3. Arthur Sadler, THE LIQUOR-PIPE, p.136

Is Taro there?/Yes.

'am a man of these parts:--Ho! Is Taro Kwaja there?/At your service, sir.

4. Richard McKinnon, BUSU Sweet Poison, p.53

I am the master of this house'*-Taro, are you there?/Yes, sir.

5. Royall Tyler, SHIBIRI, p. 73

I'm from the neighborhood:-Ahoy! ahoy! Taro Kajal You out there?/Yesss!

6. Sakanishi Shio BUSU, p.84

['am the master of this household---.Taro boy, are you there?/Hal

7. Donald Keene. BUSU, p.10

[am a gentleman of this vicinity---Taro Kaja, where are you?/Here, Master/

8. Don Kenny, BUSU, p. 3

I am a resident of this neighborhood-*.Taro Kaja, are you around?/Here.

9. Salz-Kominz, SHIBIRI (unpublished)

Llive in this area---Hey, Taro Kaja, where are you?/ Yeees...

10. BONK, BUSU

(Salz, Lammers-Onishi, lezzi), unpublished

I am a wealthy man who lives in this house'-*Hey, you two, please come here./Yes sirrrr!
1 1. Berberich, TRICKED BY A RHYTHM/YOBIKOE,p.42
Everybody knows me around here--- Jiro Kaja, are you---..there?/I---."m here. Right before you.

12. Carolyn Morley, THE SNAIL, p. 182

[live here---Hey, hey! Where is everybody?/I'm here, sir!

13. Andrew Tsubaki, SUEHIROGARI, Spring ATJ, p.6

[ am a man of great means. Yai, yai, is anyone there?/Yes, sir.
14. Yuriko Doi and Theatre of Yugen, SHIMIZU, p.23
['am a man from this area---.Taré Kaja, are you there?/Haaa.

70



K HAZEE MRS 2 —BITUER 895

HADHEEFEORED . BN It
HHTH-> e EZDbNS, EFIKE. Bekor
{7 7 —2REREFNCET B A F—V—UDD
%, FigngmE, AL GHEVOMEG, TR L
M Uk, BBHTHELRTVEHEDNZ
Ve Flo, RHEMNLHEEBEH S, 20 SO LE
B & 2 ~ 3 ADOBIHFAMIRADREICS S
HDLWEETH D, BOGEEDD SEERILHE D
DEVHE/RE L., ESRERNEZIGRI L
T & 7z, Donald Keene * Royall Tyler % £ HE
OFERFRICE > T, FSOBERIRIFZE JIVERRE
Lixo1z k5 TH%,

Tid. EBOBRICOVWTHLLRTAK S,
BH21RLIzE DI, MLARDBFICHL
TE, TEIELRIFRND B, BFAOT 722k
BE FIc KRBT 50, BRENZR AR
EHOWTWS ETAIERLEY, flZE —
“-” “Yesss” “YES!" iz ETH %, Ko ULHIEE,
BE ANMO NEER. FUx EiE, R R
LTRITRBENRDH B,

BRRIC L X 5T, NEADOHALEET %,
FEIFBXZ 100 EMIcHz> THEFETHLEDS
nNCEREN, T LEFTHRREIUTOLS &
BIEICEE S 5 C &l ko7

o, AARGELEEEOFEIAOENNSETS
7oy FOMNBETH D, WM LTHED
BEME, AT a—, UL, BE TURZ
RRT BV FEL 5%, HECHRE ¥
ER0 (OB, SEE®ATS) IKED
. BOXIBREEZITICLICES, TOX
3 I HEFEDFRFEICIE, A F U ARXDFFIE 5 B
(iambic pentameter ) & 77 A U AR DU 7o FHi
# (singsong) DRIMNB O, ELSH—TZRH
TEHRDEDT, LMo T, S ORFER
WEETEBT BT, KIiCHT 5 2 DOEREAD
HB, UL, HEFOWED K S BFAIEISHIE
T%, ASOREEZAOMLTILETHS. f
ZiE, ZF DO ZEETEKIT S L, Tama

resident of this neighborhood,” ( F###i#%4, Don
Kenny DA1:) DK 5125 %, WDOEKD aHEZ
B TX W FHARREERE L XD ED
TV, £50 D0 JE. “Tam a man, who
lives around here,” ( Noho ®fil) O X 512, HiFE
TEROMBEFENT RO TH S, TOHEITAE
ZBLRZD, VALCEEEX BREIGE
LCEEcE <

W, YV AF v —T gD s - B -
RIS - S OFRRBBIT 6N, €565
E5 | TER—A] LV REEZEDKSITR
T, LVWHRETH S, ESIHRRL /< b
RIFAEE LBICHEFBEINDZ LI EALETD
%, WETHUZHER2EVHD, 9. £
DEFAAERMES FhH D, TOHE. HAR
DEDENEHANHASICEEL S, —/. BIHFEOR
ERFFLED, FILWESEZENELIZD TS
ROFEH B, HIZIE. [R5 L THNUL "Alley,
alley oop!". [ R7—>/] & “plu-nk!” LERI T &
NTE3, COFFERRE, FEE ITVENLA
ZEHT AR D B,

BT, XEOBERND B, HGHICT B0,
BHEBRICT 2h, HBEIVIIFET S0, TEEX
BHENEZS B, BhORTESERHADELDS
BEEEEZRED, LWV RIICLELEDST
K BHETH %,

B, BEREOBEMINIZRERPNNAT AL
Wo RN D B, £, SeATER & ORERR
hdHz, FSOHE, HHT 7 =A%, Y- A
70 18 O FBUE D I AT ¢ (Restoration
Comedy ). Dr. Seuss ( The cat in the hat) DI & &
R EDEFIHDERECEL>TETIVERDS B
B35, EbiT, BEBRMERN. OV TIIEE
RIERDDH D RTWVERD, Lo Tl & DF5
#HOMBELEL %,

IR, 328 - NV VAHNVES RIS 728k
e, SEIEREREZBTENT %, dian
OV, BFEDOY XL, LeRNDPFTERE,

71



SEPEE'S 7 &

HRDFFHCHEE UTHEE 20,

LAVYAKXE #7>Fib—
‘In my translation I chose to retain some
Japanese expressions in the original, particularly
when the words are interjections (sorya, sore)
used to call someone’s attention (vai, yai),
onomatopoeia (kon, kon; tsu-u), or an expression
of surprise (yva-a/)--In performance, the
accompanying gestures and movements, as well
as the tone and rhythm, make the meaning clear.
Asian Theatre Journal (Spring 2007), p. 7
WERZTOXEFA L, LEICK > TEKH
BHSEMICTR 5,

2. R—=bFZ> FINIZKZE Laurence R. Kominz
‘In our class plays, as with kyogen in Japan,
communication between actor and audience
should be clear, both vocally and semantically,
and should not be impaired by archaisms or
sophisticated literary conceits.”

BH 3

Kominz ATJ 2007, p.238
TIMORTEHHE

“creating vocal English equivalents to the
Japanese kyogen voice that approach the original

variety in pitch, tempo, volume, and timing. ”
Kominz AT] 2007, p.241
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3. Theatre of Yugen(%#>75><Z3) Doi Yuriko
“continually keep our audience in mind. The
piece we are translating will eventually be a

living piece of theatre”
Doi and Valdes, Theatre of Yugen Asian
Theatre Journal Spring 2007: p.20
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4. 8E758E (5#8)  Jonah Salz
XKLD& S CREFEFIH % 1981 13T,
EOSAIVFRRD TLU ) ZRELKE .

Fuchu fFeR

Laurence R. Komingz, transl.

Kokowa dokoo zo to,
moshihito towaba.
Kokowa Suru u ga no,
Fuchu u no shukuyo.

Hito ni nasakeo
Kakegawano shukuyo.

Kiji no-me n dori ...
hororitootoitte
Uchikiseteshimete.

Shio no, shio no, ito shiyono.

Itodoito shu te,
yaru se na a yaa.

If someone asks you where this place is,
This is what you say to him.

This place is an inn in Fuchu,

Capital of Suruga.

It's called Kakegawa Inn,
The people there are oh so kind.

There she is—the pheasant girl...
Wings aflutter in she comes
Now I will hold her in my arms.

So lovely, so lovely, so lovely is she.

Now [ am so enraptured.
I don't know what to do.
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“I am a man who lives in Japan who owns some

land- .

I'm planning a party, and to my surprise,

Discovered we're missing the needed supplies.

So you must dash into town and back,

To fetch sake and delectable snacks.

What is more, I too have many chores,

So hurry back, without delay--no dawdling on the

way.”
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BEXM

Chamberlain, Basil Hall (1902) Things Japanese. London:
John Murray.

Doi, Yuriko and Lluis Valls, transl. (2007) “Shimizu (Spring
Water)” Asian Theatre Journal 24, 19-33.

lezzi, Julie A., Katherine Mezur, and Susan Veyveris (1989)
“Tricked by a Rhythm” Noh and Kyogen: An Interpretive
Guide, 42-46. Edited by Julie A. Iezzi. Honolulu:
University of Hawaii.

Itow [Ito] (1923) Michio and Louis V. Ledous [Ledoux].
The Fox's Grave. Outlook 133, 306-308.

Keene, Donald transl. (1955) “Busu.” Anthology of
Japanese Lit-erature, New York: Grove Press, 305-311.

Kenny, Don (1989) The Kyogen Book: An Anthology of
Japanese Classical Comedies. Tokyo: Japan Times.

McKinnon, Richard N. (1968) Selected Plays of Kyogen.
Tokyo: Uniprint.

Morley, Carolyn Anne. (1993) Transformation, Miracles
and Mischief. Cornell East Asia Series 62. Ithaca, NY:
Cornell University East Asia Program.

Noguchi, Yone (1907) Ten Kiogen in English. Tokyo:
Tozaisha.

Sadler, A. L. (1934) Japanese Plays: No-Kyogen-Kabuki.
Sydney: Angus and Robertson.

Sakanishi Shio (1938)  Kyogen: Comic Interludes of
Japan. Boston: Marshall Jones [reprinted as Japanese
Folk Plays: The Ink-Smeared Lady and Other Kyogen.
Rutland, VT: Tuttle, 1960.

Tuck, Oswald G. (1924) Transactions and Proceedings of
the Japan Society of London (TPJSL) 21: 4, 6-7, 8.

Tyler, Royall (1978) Pining Wind: A Cycle of Noh Plays.
Cornell Fast Asia Series 17. Ithaca, NY: Cornell
University East Asia Program.

73



