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A Undergraduate Teaching.
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Initially, I taught two classes: “Study of Theater
Dance” and “Seminar. Study of Theater Dance.”
The students were presented a general overview
concerning the prehistory and history of Theater
Dance. My teachings explained how theater dance
had been related to other arts, pointing to the
background of social phenomena in each period,
what messages dance had conveyed, and how they
had been taken in relation to the other arts. In my
seminar I gave lectures based on the following
key words: body, Kansei, image, creativity, and
communication. This was done in order for
students to better grasp their current situation,
to study the relation between humans and dance
from all angles, and to be able to view dance from
a variety of perspectives.

Additionally, I taught the class “Teaching

Method in Dance Education.” Here I placed
emphasis on the practice of how to address
dividing a few students into groups, so that
students could understand what leadership is like,
and how they can acquire leadership qualities. I
required students to record all my classes. and
as a result, I could see the students develop a
stronger attitude by trying to make use of their
own creative dancing ability.
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Graduate Teaching.

I taught 3 graduate students (one belongs to
master course, two belong to doctoral course. My
only involvement consisted of teaching one master
thesis.

L BEORIRICER ZH T, TR/ 5T 4 — 2O THEIC X 5 BMHHE ORK EIRENECE T 5058z
D5,

2. PR - B PR L UCOMEROREZ, (K&K - Bilg - HiL 0o TeERIC K > THER LU, T THh S A
H. AV AT E—Ix EOMRICET RN B D < b Z2FRICHIZE T 5.

3. kA & IE[H] T 8k & MR A B9 B 2RI T L 7c,

4. 17 LT, BEIC I B ALANCIIT 2920 TS e M L TE D, 2008 EE TR, SRR Rk
BTETHB,

ARZZOPEBE 23— A&, HAROENL KR AZEN CHRAE 22 S MR EDTESME—DI—RATT,
PEIRIC P 3 2R 2 IR IER & BRI 2 NS VA K L RO FE T, SEMICHRS 20058 HY, SEMAIEREE O ) 25
WV, ETH S OB, BRI 2NN R RS LEhEE T,

ZEEIFES L TEFREIADIEV] EVSHEOVELEE STV ERVET, UL, FFELIABIIZAIS
Hifli « Wiz 720 285 O TRERL, TxE, ER<E70oh ] TEFLEZLIEEI VI LkDh]
EWVS B RO T ENAYITY, T EEZ T Tk, AAHON FOARLST, $k, 5
HEL L THETIBOTAND ZETHGHMTEH D F T,

ABlD < HiDDD, HOOEMEICIWE VI TEDTI A ZERT B, Z LT, ZTOERDROANEND S
A, TORAF Iy ZIEIEER. ORI L ERAD,

239





