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History of Indian Art / History of Buddhist Art /* Study of Buddhist Narrative Art
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The main aim of my recent study is to focus the
fases of variations and iconographical changes in
the Buddhist narrative art among the Asian Buddhist
countries, ie. India, Gandhara, the Central Asia,
China, the East Asia and the South-East Asia. I have
already done cite research in India, including Sanchi,
Ajanta caves, Mathura, Amaravati, as well as Sri
Lanka, Myanmer, Thailand, Indonesia, Gandhara,
Afghanistan, Tunghuang caves and Korea. Through
those results, I have tried to verfy the tendencies of
national identities among these area.

For that purpose, I have been cooperating with
Prof. Hiromitsu Ogawa, Tokyo Univ. and his research
members to do research for their collections of
Indian Sculptures at various museums in Tokyo and
Kanto area as well as Kyoto and Kwansai area. A part
of results reported above mentioned papers.
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. Form Analysis (undergraduate students)

Introductive lecture of methodology of art
history for beginners. Introductive seminar to
read historical records and investigate the early
Japanese Buddhist art in the Nara period.

2. Art History (undergraduate students)

Introductive seminar to master the research study
in the art history.

3. Specialty for the undergraduates

Determination of each research theme and the
supervising of research technique.

4. Lecture and Seminar (graduate course students)

Lecture on the development of Indian Buddhist
art and the conception in the East Asia.

5. Supervising of the graduate students

Determination of each research theme and special
seminar for the presentation.
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