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For the past couple of years, I have looked into
what constrain there are in translated subtitles
because they vanish as soon as lines are delivered
by the actors; they must be concise while retaining
the original meaning. Because of that time limitation,
expressions that are not directly related to the
propositional meaning of the original, such as
politeness, may be changed in the subtitles. I have
explored, based on the framework of Brown and
Levinson(1987) 1)whether or not the politeness
expressions in the original are retained in the
subtitles and 2) if changes are made, how they
are changed , by examining Japanese subtitles of
two English movies. We argued that politeness
expressions in the original lines in English reflect the
impositions of individual utterances, but that those
in the Japanese subtitles tend to reflect interpersonal
distance or power relations between the speaker and
the addressee. (The paper was co-authored with
Yukiko Ushie.)
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At the undergraduate level, I taught both core
curriculum classes and classes for English majors. In
the former, I chose Sidney Sheldon’ s The Naked Face
and read the whole book with the class. For listening
I chose authentic television materials that would
enhance students’ listening abilities. In the classes
for English majors, I taught a class that is designed
to help students write academic papers in English. I
also taught classes that dealt with subjects which are
close to my own field of study, pragmatics. In these
classes, recent papers discussing the use of discourse
markers and characteristics found in speech acts of
reprimanding and responding to reprimanding were
closely studied.

In the graduate classes, in order to gain deeper
understanding of different components of discourse,
papers that discussed different approaches to the
analysis of discourse were critiqued and discussed.
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